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ESCANOR. 

AREUREADY 


A1. 


Are U Ready (MarcAurel Club Mix) 6:20 

B1. 

Are U Ready (Escanor Latenite Mix) 9:38 

B2. 

Are U Ready (Silent Giants Club Mix) 6:10 


Written by: Jan LOchel & Marius Reminder 
Publisher: A La Carte Music / Face To Face 

Tracks A1 & B2 remixed by Tomtrip. Go & Drez + Marc Aurel @ F228 Studios. Executive 

Producers: Go & Drez lor F228. F228 contact: ++49 89 324 22 052 

Track B1 mixed by LOchel/Reinlander/Simons. Producers: Ldchel / Reinlander. 

Cover by: www.trust-design-agency.de. Mastered at Schneidetechnik Bruggemann, 

Frankfurt. 
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1 album version 

2 extended mix 

side b 

1 instrumental 


Produced b; 
Timbaland 
Mixed & 
Engineered by 
Jimmy Douglass 
at Pyramid 
Sound Studio 



Taken from the 
forthcoming 
550 Music/ 
Epic release: 

Ginuwine... 
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TRAX 


For all vour enquiries, 

check out the home of Tripoli Trax, our shop 
Pure Groove Records 

679 Holloway Rd, Archway, London N19 5SE 
'Tel: 0171 281 4877 
Fax: 0171 263 5590 
e-mail: tripolitrax@puregroove.co.uk 
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C. CRAB 421454 


DIVA CONVENTION 

GIVE IT LOVE 

REMIXES 

L 


s. 

A1 V.O.T.U. Club Mix 6 : 3 s 

A2 Reworked Mix 6:02 


bi Hard Beat Drive 7:46 
B2 Rub Dub 6:21 







The Man 

Former gang leader of the Soviet Lords, one of New York’s most notorious gangs. Former Black 
Muslem who led the Beford Styverson riot in 1965. Seven year heroin addict— from pit to pulpit. 


The Ministry 

Upon making a decision for Christ Aaron Johnson beheld, as it were, a man dressed in golden ap 
parel (an angel of the lord) giving him a message for this mess age. 


The Message 

The message of deliverance, conversion, healing and prosperity. 


The Mission 

To set up a drug prevention center in every major ghetto area in America. 


The Method 

Four months out of the year Aaron Johnson tours high schools, colleges, universities, giving lectures 
on drug prevention. He also holds drug prevention teach-ins in the streets of the ghettos where 
1000's of people attend. He has thousands of dollars of literature geared to the subject of drug 
prevention to reach the drug addicts, hippies, and troubled youth of America. 



of Evangelist Aaron Johnson 

P.O.BOX 11373 PORTLAND, OR 97211 
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Dramatic personal stories from Guideposts magazii 
who have found the answer to drugs through their r 
A public-service record narrated by award-winninc 





This album represents true accounts of people who have found 
their way out of or around the world of drugs through their religious 
faith. The stories were originally told in GUIDEPOSTS magazine. 

How these people conquered the habit or temptation of drugs may 
help someone in your community overcome their own drug problems. 


GUIDEPOSTS. an interfaith, non-profit magazine, founded in 1945, 
shows through inspirational personal experiences, how people from 
all walks of life have found strength, courage and hope through 
their belief in God. 

Your listeners will be interested to know that practically all of the 
stories on this album are in the GUIDEPOSTS booklet: "Victory Over 
Drugs." Copies of the 32-page booklet may be obtained from 
GUIDEPOSTS, Carmel, N.Y. 10512. Enclose payment as follows: 3 
booklets for $1; 10 for S3; 25 to 99-250 each; 100 or more-230 
each. 


SIDE ONE 

BAND TIME 

1. Johnny Cash's Night in Hell 

Singer's struggle to kick pills 5:00 

2. "You’re Hooked, Paula.” 

15-year-old girt fights 

ravages of drugs 4:55 

3. Prayer for a Teacher 54 

4. Second Chance for Joey 

Teenager finds way to lick heroin habit 4:20 

5. Ten Steps to Freedom 

A plotted course away from drugs 2:00 

6. Marilyn's Last Hope 

Parents help fight daughter's drug problem 4:59 

7. Prayer fora Mother 60 

8. Gene Krupa’s Biggest Mistake 

Drummer says pot never helped him 1:30 

9. Prayer for a Cop .60 


SIDE TWO 


TIME 


BAND 

1. A Couple's Survival 

Two former drug users 

find their way out together 5:00 

2. Prayer for Parents 60 

3. Moment of Decision 

Teenage girl is tempted 

to "Join the crowd" 3:05 

4. Prayer tor a Teen 41 

5. The Saving of Aaron Johnson 

A ghetto junkie turns his life around 5:00 

6. Prayer for an Addict 1:10 

7. The Tree ot Lite 

Highschooler and his test with dope 3:05 

8. A Doctor’s Advice 
Medical expert's discussion 

of drug questions 4 40 



Chris Schenkel, who provided the voice for this 
record is a nationally-known sportscaster. On 
behalf of ABC-television, Schenkel has broad- 
casted the Olympics, the Indianapolis 500, 
NCAA football, NBA basketball and other 
major sporting events. His work has earned him 
Sportscaster of the Year honors four times. A na- 
tive of Indiana, Chris Schenkel attended Purdue 
University and when not traveling, lives in Lees- 
burg, Indiana with his wife and family. 


Write For Other Free Albums 

This is the 27th album in the growing “Guideposts 
Library of Inspiration." Albums are released periodi- 
cally without charge to over 3000 radio stations re- 
questing them. For free copies of all or any of the 
following albums write: Guideposts Radio-TV Services. 
3 W. 29th St., N.Y.. N.Y. 10001. 

• CHRISTMAS STORIES FROM GUIDEPOSTS 
Irene Dunne and Dick Van Dyke 

• GUIDEPOSTS FOR LIVING. Mary Martin and Norman Vincent Peale 

• GUIDEPOSTS TO FREEDOM. Kate Smith and Norman Vincent Peale 

• GUIDEPOSTS TO COURAGE. Mrs. Billy Graham and Roger Williams 

• GUIDEPOSTS FOR BUSY HOUSEWIVES 
Marge Champion and Colleen Evans 

• GUIDEPOSTS SPOTS. Vol I. Anita Bryant and Norman Vincent Peale 

• GUIDEPOSTS SPOTS. Vol. II, Catherine Marshall and Red Barber 

• GUIDEPOSTS SPOTS. Vol. III. Barbara Britton and Bobby Richardson 

• GUIDEPOSTS SPOTS. Vol. IV. Fran Allison and Bud Collyer 

• SPIRIT LIFTERS. Vol. II. Norman Vincent Peale 

• WHO ARE THE PEACEMAKERS? Lome Greene 

• WHAT MAN CAN BE. Bob Richards 

• A PRAYER FOR EVERY NEED. Norman Vincent Peale 

• GUIDEPOSTS FOR YOUTH. True dramas of teen-agers in crisis 

• INSPIRATION FOR EVERY NEED. Norman Vincent Peale 

• HOLIDAYS AND HOLY DAYS SPOTS. Art Fleming 

• THE UNDEFEATED. Norman Vincent Peale 

• WORDS OF FAITH FROM 14 CELEBRITIES . I - 

• ONE MINUTE SPOTS. Norman Vincent Peale ! 


YOUTH IN CRISIS. Teen-agers tell how 
their faith helped them. 


tm— 


GUIDEPOSTS RECOROS 


"Victory Over Drugs" was produced exclusively for radio stations' pub- 
lic-service programming Not for sale anywhere, it is non-commer- 
cial in content and is forbroadcast without commercial sponsorship. 

CREDITS Produced by Sidney Fields. Toby Smith and Dick 
Schneider Jacket design by Jessica M Weber Copyright 1973 bv 
Guideposts Associates. Inc . Carmel, New York Printed In US A 

33 1/3 Monaura> ‘ GP126 
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revolution void 

viva la revolucion 



al vivo la revolucion 


a2 viva la revolucion (che gotta git down version) 
bl trip time divine 
b2 urban reflection 



all tracks written and produced by jonah dempcy 
track a2 remix and additional production by matt corwine 

contact idempcy i-- home.com 

design by moon ray studio 


& 2000 loiiah dempcy 
unauthorized duplication is a 
violation ol applicable laws 




Also 

Available on 

Compact Disc 
Maxi-Single 


Side One 


1 2" Underground Version 
Underground Dub 
Underground Single Version 

Side T'wo 

Sex Mix 

Extended Radio Version 
Radio Version 

ALL MIXES PRODUCED BY COSMIC PAGE 

MIX ENGINEER: DAVE SUSSMAN 
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0 9362 - 40765-0 6 


For fan club information write: 
La Casa 

14755 Ventura Blvd. 1-710 
Sherman Oaks, CA 91403 


Dedgn: Mary Ann Dlb» 

Sire Recordt Company, 7S Rockefeller Place, New York, NY 10019-6908. Marketed By Warner Bro». Records Inc., a Time Warner Company. CHBI99J Sire Record* Company for the U.S. and WEA International Inc. for the 

world outilde of the U.S Made In U.SA. All Right* Reierved. Unauthorized duplication It a violation of applicable law*. 








In everyday life we hardly 

realize that we get a great deal more 
than we give, and that it is only with gratitude that life 
becomes rich. It is quite easy to overestimate the importance of our 
own achievements in comparison with what we owe to others. 


This EP is in tribute to Chicago House creators and all of Dub Lovers everywhere : 

Lil'Louis. Dj Pierre. Adonis. Farley"Jackmaster"Funk. J M Silk. Michbal. Jesse Saunders. Mr Fingers. Marshall 

Jefferson & Virgo. Ron Hardy. Dean Anderson. Robert Owens. Fast Eddie Smith, Tyree Cooper. Peter Black. Larry 
Thompson & Rick Lenoir. Kenny Jason, Chip E. Jimmy Polo, Sterling Void, Mike“Hitman" Wilson, Ten City, ESP Jamie 
Priciple. Udell Townsell. Terry Baldwin. Julian Perez. Mike Dunn. Micky Oliver. Bad Boy Bill. Joe Smooth. Mr Lee. Ralphi Rosario. ^ 
f Mario Diaz. Edward Crosby. Maurice Joshua, Jere McCallister, Larry Sturm, Hula & K. Fingers. William Stove, Paris, Steve Poindexter. 

Bam Bam, Chauncey Alexander & Wayn Bell. Armando Gallop. Eric Martin, Ron Trent. Pizarro, Bernald Badie. Sweet D. Rick Siepak. Mike 
Dearborn, Gherkin Jerk. Rodney Bakerr&The Rockin' House Chicago Mob. Mark Imperial. Rocky Jones. And Master C & J 


V Special thanks and respect: « 

joe Claussell. Dj Cosmo. Phil & The rest of Dance Tracks staff, Juel, Stewart. Charlie(Vinyl Mania). Lance(Downtown Records), Troy Parrish, Frankie ^ 
W Knuckles. David Depino. Lord G. Danny Tenaglia. Walter Gibbons. Junior Vasquez, Gomi, Dj Nakiino, Hysa, Maronimoman. Horino, Hirokawa. Ken. 1 
f FeiLong. and the rest of D.M.R. Staff. Watari. Ishii. Sato. Kashiwase (Cisco). Hiro K. JunTasshii". Oota, Ayumu. Chika (Manhattan Records 2), James & Mr. 
Bongo staff. Yukihiro Wakano (Remix). Dan K & Kyoran, Kazuo S. & Tomoko. Yu. Madoka. Kaoru. Makoto & Mizumo. Pri & W.U.B. Posse, and many 
Philosomatik fans on earth. 

Finally I would love to thank Doc Yoko and my family for supporting me and letting me go like this. 


To my Luv Dubbers: 

Hiroki Tee' 


You gave me a chance to make this EP come up. Than 
addition I wanna say thank you to your wife Eriko for designing a 
studio. Good luck with your career. i 


for introducing a great vocalist to me and workin' on the remixes. In 
k jacket again and to Takeshi Kawana who supported me with his 


James Faith - I've been thinking about making "Luv Dubs" for ten 
real. Actually you were quick to catch my concept. I really enjoyed 
studio work with you. 


years. And when I got a chace to see you. I was sure of making this 


Hiroshi Okamoto - Let's give an Okonomiyaki party again, shall we? 
Of course at your home. I know you are a good cook but let me try 
next time. Please invite Mr. Samejima. 


Mihoko - You are my must. You do a great deal for promoting my records 
Thanks again. 


Alex - I know you really love “House", especially Chicago stuff. 

I appreciate your cooperation, and thanks for making a way to U.K. 


Hannah - It was my pleasure I could work on remixes with you. 

Everything caught me unexpectedly. It is a great time in my life. 
L Thanks, and I wanna thank your sister Rika for being there. 


Package and Logo Design by Eriko "ETKasai. 

DTP by Hannah 4 SUBMIT 

Executive Producer . Doc Yoko 

Manufactured and distributed by Philosomatik Records 
566 7th street #3 Brooklyn NY I 1 2 1 5. 

Made in USA 

Cat#PM05 iV*©> 996 Philosomatik Records 
" f i Jjr„ All Right Reserved 



•0U| 'spjODOfcj U0||09 ^661 

(600SZ-ad30/3d30) SNinU 3H1 9N0KIV 3AOT 

OS(a ISCdlUOQ PUB 31I3SSC3 U3||39 3HI UJOJJ U0ISJ3A |euj6|JO\ 

JJLVnx 1119 A9 □3U33NI9N3 
OAN an - lN3W39VNVm 919 dOd 
AUU31 aaoi Ag xiw3d onv Nouonaodd ivNomaav 
393V-adOT SIUHO A9 03XIIM 

U3HVIAI a3Hd A9 asonaodd 

IW9 3U| s6uos u|6j|a IIAJ3 Aq epeueo pue s fl am u| p3J3|S|uiujpe pue 
paiiojiuoo pn 3|sn|/j UjBJ|A IIM3 JOj siq6u nv pn 3|snw uj6j|A IHJ3 (Ajjbj ueAjg) 

CS : 9 (qna 3SHOH U| S.331) Z 
VV-L (xiwqnio pjeiq) H 


lAida e/u ee 
3N0 3QIS 
/m-v-odd 


3“IVS dOd ION 
AHNO IVNOIlOIAlOdd 


«SIH± NVH 13 dOIAI„ 

SOVINVIAI 000‘(H 


N3dd3D 


\ 



JIM DeANGELIS 

TONYSIGNA * ~ * 


GRIDLOCK 


JIM DeANGELIS— GUITAR 
TONY SIGNA— FLUTE 

PRODUCED BY JIM DeANGELIS 
AND TONY SIGNA 


SIDE ONE 

1. FOUR BROTHERS 4:21 

Jimmy Giuffre) 

TRO-Cromwell Music, Inc. ASCAP 

2. GRIDLOCK 4:26 

Jim DeAngelis ) 

Genelle Music Company BMI 

3. DEARLY BELOVED 3:24 

Jerome Kern-Johnny Mercer ) 

T.B. Harms Company ASCAP 
4 14TH STREET BOKEN BLUES 7:31 

Jim DeAngelis) 

Genelle Music Company BMI 

SIDE TWO 

1. TICKLE TOE 3:31 

(Lester Young) 

Ed. Bregman, Vocco and Conn, Inc. ASCAP 

2. DAAHOUD 3:35 

(Clifford Brown) 

Slow Dancing Music, Inc. BMI 

3. POLKA DOTS AND MOONBEAMS 5:59 

Johnny Burke-Jimmy Van Heusen) 

Bourne Company-Music Sales Corp. ASCAP 

4. MUNDITO 6:51 

(Tony Signa) 

Genelle Music Company BMI 


Check your coat, take your seat and settle back for an orchestral-duo 
recording by guitarist Jim DeAngelis and flutist Tony Signa. 

Orchestral duo ? That may strike you as a contradiction in terms, but it's 
not. This orchestral production can't compare in size, sweep and grandeur 
with the New York Philharmonic Orchestra, obviously, but it doesn't aim to 
be symphonic. Gridlock lilts, always swings and, perhaps most important, 
leaves plenty of room for you, the listener, to join in. In that respect, this is 
a trio outing. Invite your friends and you've got a big band. Jim and Tony 
don't mind sharing the excitement and the credit. 

It would be correct to state that Jim and Tony conceived Gridlock to 
express the myriad musical possibilities of their instruments, to travel the 


idiomatic byways through traditional, mainstream and modern music, 
using the blues as their compass. It would be correct but misleading. The 
fact is, Jim and Tony are longtime friends, and without the trust and 
understanding implicit to that friendship, both on - and off stage, this 
recording would have been impossible. It was Jim who instigated this 
project, and to see the guitarist on the bandstand, smiling beatifically, lost 
in a crystalline chromatic run or comping assuredly behind an ensemble is 
to know that, for him, the music is its own best reward. 

Jim and Tony are newcomers to the recording scene but hardly 
neophytes on the jazz gig circuit in the New York-metro region. 
Accomplished improvisors, Jim and Tony shared the same stage for a 
decade in the Small World Ensemble, an ongoing, elastic combo that has 
headlined many a date and accompanied the likes of Ted Curson, Joe 
Carroll and Cecil Payne. 



JIM TONY 

Born in Orange, N.J., on April 1, 1943, Jim DeAngelis formed his first 
group in high school and began playing professionally at the age of 13. He 
was graduated from Boston University, where he worked with Willie Bobo, 
Bob Mover and Harvie Swartz. Jim, who studied guitar with Chuck Wayne, 
Joe Cinderella and Dick Evans taught the instrument at the West Roxbury 
Music Station in Boston. A guitarist who "caters improvisationally to the 
melody", Jim cites his teachers along with Pat Martino, Wes Montgomery, 
Jimmy Raney and tenor saxophonist George Coleman as his main 
inspirations. In 1969, Jim returned to the New York area, where he worked 
in a guitar duo at Chuck's Composite and The Guitar on 51st Street; not 
only that, he earned his reputation as a sensitive sideman on gigs alongside 
Maxine Sullivan, Howard McGhee, Albert Dailey and others. As a leader, 
Jim organized the Jazz Explosion, later renamed the Small World Ensemble, 
in the 70s. It was in this flexible group, working as trio, quartet or quintet, 
that Jim's career intersected with Tony Signa's, paving the way for their 
sympathetic, almost telepathic interplay on Gridlock. 

Born on Feb. 26, 1948, in Passaic, N.J., Tony Signa combines classical 
flute technique with an ineluctable sense of swing. Unlike some saxophone 
players who double on flute, Tony is first and foremost a flutist, though he 
doubles occasionally on alto and tenor sax. Tony, who is equally 
comfortable in the European classical sphere, was graduated from Rutgers 
University (New Brunswick, N.J.) in 1971 with a Bachelor of Arts degree in 
music education. A student of Professor James Scott, then and now, Tony is 
working toward his master's degree in music performance at Rutgers; when 
he's not performing in the region, he can be found in the classroom at 
Rutgers-Newark, where he teaches classical flute as a co-adjutant professor. 
As a player, Tony moves effortlessly from the mainstream to avant-garde 
jazz, and it's not surprising that he expresses admiration for Hubert Laws 
and James Moody. Another influence, especially manifest on Gridlock, is 


flutist Jeremy Steig. "In terms of time," says Tony, "Jim and I like to play 
with a forward lean. Jeremy Steig does that more than anyone else I can 
think of. There are quite a few spots on the album where I hear his 
influence." But Tony's greatest asset as a player, according to partner Jim. 
“is his uncanny ability to play any sound that is being played by anyone else 
on the bandstand." Explains Jim, "His ears are so good that any way you 
alter the harmonic or rhythmic structures of a tune, Tony somehow arrives 
there at the same time." 

Jim and Tony recorded this album the way they always make music-at 
the moment, of the moment and for the moment. Consequently, Gridlock 
is a straightahead, two-track, first-take, no-nonsense recording. Jim’s 
acoustic-electric guitar, an F-hole, Arch-top DAngelico, is heard "naked" but 
not hidden, with Tony's Lamberson flute adding warmth and color without 
compromising the primacy of the guitar. 

Jim, noting that they chose tunes complex enough to be challenging, 
explains the motivation for the album: "We set out to make each tune a 
whole listening experience. We sought a bass feeling without its actual 
presence. Without a rhythm section of bass and drums, it was absolutely 
necessary to have perfect time and perfect communication between the two 
instruments, the two instrumentalists." 

Adds Tony: "I think if these two instruments weren’t so complementary, 
bass and drums would have been mandatory. But Jim’s a great comper. 
Rhythmically, he covers so much. The album isn't as delicate as one might 
expect from just guitar and flute; we sound like a much bigger band at 
times. Jim is able to give the necessary rhythmic kicks, syncopations and 
accents that a drummer would play. He has this up-and-down picking 
technique that can create textures of his own that wouldn't be possible 
without it.” 

The program commences with the perennial “Four Brothers" by Jimmy 
Giuffre. Jim and Tony can't duplicate the Woody Herman Band, nor can 
anyone else for that matter, but they do adopt the voicing and tempo of the 
sax section. Next up is the title track, an original by Jim; the album cover 
depicts the hazards of congestion while the title explicates the wall-to-wall 
improvisation and frantic tempo, producing a maelstrom not unlike that of 
a New York City traffic jam. "Dearly Beloved," the Mercer & Kern 
evergreen, was originally a ballad in the Fred Astaire film You Were Never 
Lovelier ; the modal section in the first eight bars here owes its inspiration to 
Miles Davis's "So What." Rounding out the side is ”14th Street ’Boken Blues," 
also penned by Jim, which was composed in the studio but for a place in 
Hoboken, New Jersey, very close to his and Tony's heart. 

The second side opens with salutes to jazz giants Lester Young and 
Clifford Brown. The guitar fingering on this rendition of Pres s “Tickle Toe" 
must be credited to Chuck Wayne, according to Jim, noting, 'It's technical 
difficulty is always a source of amazement." “Daahoud” is offered “with 
great reverence" for Brownie and Max Roach and at a brighter tempo to 
hold your attention. Jim has performed "Polka Dots & Moonbeams" for 
years, yet the tune retains its allure because of its seemingly infinite 
possibilities for voicings and bass lines. As such, this is one take of many 
cut by Jim on his own. Tony's original, "Mundito," closes things out and 
brings it all back home. Its rhythm derived from a Latin concept, "Mundito" 
was written for the Small World Ensemble, a sextet that included, besides 
Jim and Tony, tenorman Bob Hanlon, pianist Gene Favatella, bassist Calvin 
Hill and drummer Eddie Crawford. A staple for the sextet at its home base, 
the Small World Cafe, "Mundito'' has be«i scaled down for a duo version in 
which the downbeats are de-emphasized so the music can play free. 

Playing free, in point of fact, is what Gridlock is all about. The snarling 
gridlock faced by motorists on New York City streets is a maddening fact of 
life, but the album Gridlock is a 40-minute respite from the rubbernecking 
of city living. For the next half-hour or so, forget the bumper-to-bumper 
hubbub you endure during the work week and listen to two guys playing 
heart to heart. 

Gene Kalbocher is the editor and publisher |with Jeff Levenson) of HOT HOUSE, the jan nightlife 
guide for the New York-metropolitan area, 

With special thanks to Gene & Lynn, without whose advice this album would not be a reality. 

Recording Engineer- Allan Namery 
Recorded and Mixed at Pure Sound. Lodi, N.J. January 14 1985 
Album Cover -|oc Quinn 
Back Photo -Jude. DeAngelis 

(C||P| 1985 STAT1RAS RECORD COMPANY. 1304 Fletcher Road, Tifton. Georgia 31794 
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Side One 

1. a. IN TANGIER 

(By David J. Mills; Peer-International. BMI ) 

b. PARADISE BEACH 

(By Herbie Mann, Herbie Mann. ASCAP Total Time; 10:30) 

2. FLYING 

;By John Lennon & Paul McCartney; Comet ASCAP Time: 5:00) 

3. DON’T YOU KNOW THE WAY (How I Feel About You) 

i8y Herbie Mann, Herbie Mann. ASCAP. Time; 5:17) 

Side Two 

1. MISS FREE SPIRIT 

By Herbie Mann; Herbie Mann. ASCAP. Time: 12:40) 

2. WALTZ FOR MY SON 

By Heroie Mann; Herbie Mann. ASCAP Time; 4.20) 

3. PENDULUM 

3v William Fischer: Ready Productions, inc ASCAP Time: 2:40) 

All the arrangements are by William Fischer. 

The string quartet arrangement on In Tangier is by Selwart Clarke. 


On In Tangier. Paradise Beach. Flying & Pendulum the personnel Is: 
Herbie Mann, flutes: Sonny Sharrock, guitar: Roy Ayers, vibes: 

Ron Carter, bass; Bruno Carr, drums; Gene Orlotl & Manny Green, violins; 
Selwart Clarke, viola: George Ricci, cello. 

On Don't You Know The Way (How I Feel About You), Miss Free Spirit 
& Waltz For My Son the personnel is: 

Herbie Mann, flutes: Sonny Sharrock. guitar: Roy Ayers, vibes: 
Miroslav Vitous, bass; Mickey Rocca, drums: Peter Oimitriades 
& Selwart Clarke, violins; Al Brown, viola; Kermit Moore, cello. 


In Tangier, Paradise Beach. Flying & Pendulum were recorded at 
Atlantic Recording Studios. New York 
Recording engineer: Adrian Barber 
All the other selections were recorded at 
A & R Recording Studios. New York 
Recording engineer: Dave Green 
Cover photo: Joel Brodsky 
Backliner photo: Herbie Mann 
Album design: Haig Adishian 
PRODUCED BY HERBIE MANN 
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This is a stereo recording. For best results 
observe the R.I.A.A. high frequency roll-off 
characteristic with a 500 cycle crossover. 

© 1970 Atlantic Recording Corporation Printed in U.S.A. 


EMBRYO RECORDS 

DISTRIBUTED BY COTILLION RECORDS 
1841 Broadway, New York. New York 10023 
DIVISION OF ATLANTIC RECORDING CORPORATION 
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cantando bossa nova 



Vi Velasco was born in Manila. Philippines on January 12. 1939. 
Before she was a year old. her parents journeyed to San Diego. Cali- 
fornia. They eventually settled in Hollywood, where Vi grew up and 
went to school. 

After high school Vi moved to New York to study dramatics and 
voice. Soon after her arrival in New York, she won the starring 
role in the road company of “Jamaica.” After “Jamaica” she per- 
formed in night clubs in the United States, Canada, Europe and South 
America. 

She auditioned for and received the lead role opposite Burgess 
Meredith in “Kicks & Co." in 1961. Her excellent notices in “Kicks” 
contributed toward her selection as Diahann Carroll's standby in 
Richard Rodgers’ “No Strings” in 1962. In Vi's case the standby’s 
dream has come true on occasion, and Vi has had the opportunity to 
go on for Miss Carroll. 

Vi has appeared on several TV programs, including “Today,” “To- 
night" and “Talent Scouts.” She has also appeared on top video shows 
in Brazil. France. Germany and England. 

With “Cantando Bossa Nova” Vi Velasco adds a new dimension to 
what promises to be an exciting and distinguished career. 

About the Bossa Nova— As with “Bossa Nova-New Beat" (re- 
corded earlier in 1962 by Zoot Sims), the arrangements in “Cantando 
Bossa Nova” are by Manny Albam and A1 Cohn who listened to liter- 
ally dozens of bossa nova tunes, recorded in Brazil, to come up with 
an authentic sound. 

A characteristic of the bossa nova, in. addition to a pulsating and 


captivating tempo, is rich melody, which accounts for the attraction 
of this type of tune to both pop and jazz musicians. The bossa nova 
was introduced to the United States in the Spring of 1962 by a group 
of jazz musicians who were on a State Department Tour in Brazil. It 
was immediately accepted as an interesting and worthy addition to the 
mainstream of popular music from South America. 

Another distinguishing feature of the bossa nova is the ease that the 
soloist uses in delivery. The soloist must be able to achieve dynamics 
by careful phrasing and by blending his own efforts with the rest of 
the musicians. 

Zoot Sims and his orchestra lend excellent support for Vi's vocals 
in “Cantando Bossa Nova.” Sims on tenor sax, Jim Hall on guitar and 
Markie Markowitz on trumpet are the only soloists besides Miss 
Velasco. While the trumpet is not indigenous to the bossa nova orches- 
tra. Markowitz’ parts have been deftly written to give body to the reed 
choir. Even when soloing, Markowitz' tone is more like the sound of a 
subdued oboe than that of a muted trumpet. 

The rest of the instrumentation is correctly authentic with support 
from a percussive guitar, bass, a regular set of drums and the other 
percussion instruments (claves, triangle, tubos shaker and beaded 
cabaso ) offering insistent rhythm patterns to bolster the reeds. 

Two of the tests of a “standard” are the adaptability of the tune to 
undergo any orchestral arrangement and to work well within any 
rhythmic framework. The standards in “Cantando Bossa Nova" lend 
themselves excellently to a bossa nova expression. In this album they 
emerge with new form and excitement. 



0 SIDE ONE (Arranged and conducted by Manny Albam) 


I GOT RHYTHM (TENHO RITMO) A r eu» World Music, ASCAP 4:06 

A figure stated in the reeds introduces a vocal chorus. On the second chorus the singer and reeds 
have clipped phrases over a trumpet solo. There are also solos by Jim Hall on guitar and Zoot Sims 
on tenor sax which lead into a third vocal setting. The selection ends with a quiet, baroque cadence. 

RECADO (THE MESSAGE) Paris Music, ASCAP 2:09 

This is one of the most recorded bossa nova melodies. In this version Vi Velasco offers a wordless 
reading in unison with the tenor sax during some segments and in harmony during others. There are 
also solos by Hall and Sims with inventive writing for the reeds throughout. 

I GOT PLENTY O’ NUTTIN’ (EU TENHO BASTANTE de NADA) Gershtein Pub. Co., ASCAP 2:42 

A warm reading of the Gershw in “classic.” Vi’s expressive rendition has a bluesy, “down-home” flavor. 

ZING WENT THE STRINGS OF MY HEART (AS CORDAS DO MEU CORACAO SLARAM ZING) Harms. Inc., ASCAP 2:35 

A spicy interpretation of the standard is sparked by interesting percussive movement and trumpet 
improvisation under the vocal. Singer and sax take “fours" for part of the second chorus. A vocal 
reprise of the bridge moves to a statement and answer section between Vi and Sims to complete 
the treatment. 

CHEEK TO CHEEK (FACE COM FACE) Irving Berlin Music, ASCAP 3:29 

Vi treats the lovely tune to a sidtry delivery. The vocal is compelling, characterized by delayed 
phrasing — always just a shade behind the beat. 
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Other captivating Bossa Nova LPs on Colpix Records: 


£ SIDE TWO (Arranged and conducted by A1 Cohn) 

AND THE ANGELS SING (E OS ANJOS CANTAM) Bregman, Vocco & Conn, ASCAP 2:21 

Flute solo leads into a tender go by the singer over fluid movement in the reeds. The percussion 
creates a quietly insistent pattern throughout. 

DON'T FOOL WITH LOVE (NAO BRANQUES COM 0 AMOR) Gower Music, BMI 2:12 

In addition to a racy reading by the artist, there is standout work by Sims on tenor and from both 
guitars in support of the meaningful vocal. 

YOU AND I (TU E EU) Bourne, Inc., ASCAP 2:47 

A figure on tenor by Sims is the prelude to u lovely interpretation of the pretty oldie. The second half 
of the second chorus features Hall, before Vi continues her expressive treatment. 

DON'T CALL JOE (SEM SAUDAOES DE VOCE) Peer International, BMI 2:47 

A lot of sly wit is interjected into Vi's reading of the clever lyric. Second chorus has solos by Hall and 
Sims. Vi picks up the third reprise und builds to a sparkling finale. 

EXACTLY LIKE YOU (EXACTAMENTE COMO TU) Shapiro-Bernstein, ASCAP 3:30 

A catchy phrase which occurs often throughout the selection is stated by the reeds. After singing a 
chorus, Vi picks up the phrase. There ure guilur und trumpet solos und then interplay between singci 
and orchestra. 

Engineer: Frank Lnico Mastering: Frank Decker 

Produced l)V JACK LEWIS This album was recorded at Columbia's 30th St. studio on October 1 and 2. 1962, 
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BACALAO 

EDDIE “LOCKJAW” DAVIS 
Featuring SHIRLEY SCOTT 


EDDIE "LOCKJAW" DAVIS, tenor sax 

SHIRLEY SCOTT, organ 

GEORGE DUVIVIER, bass 

ARTHUR EDGEHILL, drums 

RAY BARRETTO, conga 

LUIS PEREZ, bongos and conga 

Side A 

1. LAST TRAIN FROM OVERBROOK 

2. SOMETIMES I'M HAPPY 

3. THAT OLD BLACK MAGIC 

4. FAST SPIRAL 

Side B 

1. DOBBIN' WITH REDD FOXX 

2. COME RAIN OR SHINE 

3. DANCERO 

4. WHEN YOUR LOVER HAS GONE 


Eddie "Lockjaw" Davis has for a long time now en- 
joyed a weird kind of fame and prestige among mu- 
sicians. Considered by many people as strictly a 
"stomper" or "honker," the bluesy "Jaws" has neverthe- 
less impressed many people, musicians in particular, 
with his ability to be at home in almost any setting, 
playing with almost any "school" of musicians. He 
also has the reputation of being one of the most driv- 
ing, frenetically swinging musicians on any scene — 
modern, blues, or traditional. And "Jaws" has played 
with just about everybody, from Andy Kirk and Lucky 
Millinder to Fats Navarro. His uncanny ability to take 
anybody's music and not only transform it into his own 
peculiar vehicle, but underline and accentuate every 
possible melodic and rhythmic idea in it, makes every- 
thing he plays seem like it was written especially for 
him. On this record, for instance, old beat up tunes 
like "Come Rain Or Come Shine" and "Old Black 
Magic" get a new and highly admirable life. And this 
is definitely one of the reasons for Jaws' large reputa- 
tion among his fellow musicians — not only the fact 
that he is able to play anything or rather make any- 
thing into something he can stretch out on, but the 
added accomplishment of turning even the oldest most 
cliche ridden chart into a wild stomping adventure. 

Shirley Scott, the young woman organist on this 
album, has risen swiftly, in the last couple of years, to 
become one of the two best known performers on her 
instrument in jazz circles. When the organ is mentioned 
in jazz, one is usually referring to Shirley or Jimmy 


Smith. She has played with Jaws before, and the two 
work out well together. The tenor and organ make a 
unique but compelling sound, with these two per- 
formers, a funky concatenation. Shirley does the im- 
possible on her instrument, moving and tugging those 
big shrill blocks of sound into either surprisingly "low- 
down blues, or a light snappy lyricism unknown to 
those anonymous butchers who play for the skating 
rinks. 

The tunes on this album, while designed to give 
both Shirley and Jaws the most room to stretch out, 
also show how multi-talented each musician is. Another 
winning factor is the addition of conga drummer Ray 
Barretto, who recently made a very swinging record 
with pianist Red Garland, and bongo and timbales 
player Luis Perez. These additions bring out still an- 
other dimension in Jaws playing. The constant rhyth- 
mic undertone and sometimes wild Latin drive of the 
drummers keeps both Jaws and Shirley burning along. 
A thing like Dancero," a real high style Latino swinger, 
shows just how much exciter ,ent can be generated by 
the big toned tenor player when he is really pushed. 
It sounds like a political rally in Cuba ... I kept ex- 
pecting to hear someone yell. "Down with Batista!" 
The raucousness of a Latin carnival. But Afro-Cuban 
music has made so many inroads into latter day jazz 
that it is no longer unusual to hear the much Latinized 
arrangements that were so weird 10 years ago now 
assume the familiarity of standards. Though the Latin 
flavor of the arrangements certainly must give the 
soloist something else to think about, in a tune like 
Old Black Magic," which has been played by almost 
everyone who can read music (and a lot who can't), 
the addition of the conga and bongo is just perfect. 
Not only does Jaws have the regular chords of the 
tune to spring off into his own solo, but the extra 
beat and tricky syncopation of the drummers (the extra 
"thump" like a delicious afterthought) gives him just 
that fresh look at the music it seems is needed to pull 
it out of the staleness that has heretofore been as- 
sociated with it. If you say "Come Rain Or Come 
Shine" to people they shudder, and justifiably. I'm 
certain almost everyone in the world has heard the 
tune 300 times. But again given the intensely synco- 
pated railing of the Latin drummer, and Jaws' driving, 
mouthy, large toned attack, even this old spinster is 
given new life. The right hormones needed. Here it 
is a way-uptempo "Cha-Cha" with extra fine solos by 
Miss Scott and Ray Barretto, not at all reminiscent of 
Rudy Vallee. The same thing is true of tunes like 
When Your Lover (or as George Shearing used to say, 
"Mother") Has Gone." Again, it is a much used "cop 
out" number for most groups. When you don't have 
anything else to play, and you play that. And I'm sure 
Jaws must have chosen all the standards on this side 


to show how far he could remove them from their 
usual, stereotyped, "tired" arrangements. He makes 
"When Your Lover ..." into a smoothly relaxed "walk- 
ing tempo blues. That hard hard tone drawled out 
into a kind of brique whisper, but a very bluesy one. 
It seems that even when Jaws plays one note the very 
timbre of the horn possesses that definite soulful blues 
quality that characterizes all his playing. But I suppose 
all true blue playing must begin with that distinctive 
blues timbre thai can project the desired emotion with 
caustic but almost casual effortless grace. "Sometimes 
I'm Happy" rounds out the list of four standards used 
on the album. It too is veritably transmuted by the 
Davis sound and amazing rhythmic perception and 
Miss Scott s elegant textures. George Duvivier, who 
wonderfully in evidence throughout the alburn, con- 
tributes to the mutation with a lovely introduction on 
top of the insistent and spicy drumming. 

Jaws has used two of James Moody's tunes on this 
album and we should be indebted to him for his 
choice. Moody is very seldom heard in the capacity 
of composer, but if the two tunes on this side are any 
indication of his talent, I'm sure other jazzmen will 
pick up on him very soon. "Last Train From Overbrook," 
which in its onomatopetic preciseness resembles Hon- 
negar's "Pacific 261," also has a sultry kind of blues 
lyricism that serves Jaws very well. The train starts at 
a rush and settles into a fast stepping fingerpopper. 
This tune seems to bring out Davis' most inventive 
improvisation, not just ornamenting this melody, but 
genuine imaginative flights. It seems impossible, 
listening to this tune, to conceive how people could 
think of Jaws as merely a "rhythm and blues shouter.” 
He is "into" much more than that. The man has a very 
singular and fascinating way of looking at things. 
The other Moody contribution, "Dobbin with Redd 
Foxx "is more proof of Jaws' extraordinary ability to 
milk a tune for all it's worth. The tune itself has a kind 
of impressionist exoticism, like a minor blues. It re- 
minded me more of a marching song for some strange 
uncharted country than Redd Foxx, or at least the Redd 
Foxx I knew who talked about his wonderful new "can 
cleaner" at the Apollo. 

The last two tunes on the album, "Dancero," a high 
power Latin kick, I suppose, for dancers only, Cha- 
Cha, Mambo, Merengue, and Bomba dancers, and 
'Fast Spiral," a stomping good blues (for those dancers, 
and the rest of us too), add up to another good A & R 
job for Prestige, who seem to be single handedly (with 
their interest in people like Jaws, Arnett Cobb, Buddy 
Tate, etc.) trying to revive the idea of dancing as a 
proper means of social intercourse. So far, they are 
winning. 

notes — LeRoi Jones 

recording — Rudy Van Gelder 
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Blue Flames 
Shirley Scott and 
Stanley Turrentine 



SHIRLEY SCOTT, organ 


STANLEY TURRENTINE, tenor saxophone 

BOB CRANSHAW, bass 

OTIS FINCH, drums 


Side A 

1. THE FUNKY FOX 

5:30 

2. HIP KNEES AN' LEGS 

5:30 

3. FIVE SPOT AFTER DARK .... 

. . 5:25 

Side B 

1. GRAND STREET 

7:15 

2. FLAMINGO 

9:00 


Since so much has been written about Shirley 
Scott, the leader on this date, I think that it would 
be worthwhile to devote these liner notes to her 
husband, Stanley Turrentine, who plays tenor saxo- 
phone on these and many other sides recorded by 
the organist. 

I remember hearing Stanley for the first time 
on an album under the leadership of the masterly 
pianist, Duke Jordan. At the time of that record- 
ing (June, 1961) there were a lot of tenor men 
who listened and aped John Coltrane and I expected 
that Turrentine would be no exception to this lem- 
ming-like activity, just another follower who thought 
he could cash-in on the success of an admired 
artist. I was both surprised and happy to find Stan- 
ley’s playing not only different from what I expected 
to hear but that he played with a voice of his own 
not forgetting his debt to those who had preceeded 
him. 

After all, how many 'modern' musicians have 
listened and gained from that which has gone be- 
fore? A ‘new thing' may have musical merit, but 
that merit does not lie in being 'new' without being 
good and is something many musicians have for- 
gotten in their climb for success. Jazz indeed is 
music which is created at the moment of perform- 
ance— and what most musicians forget is that one 


not only draws on a common repertoire but that 
one has to have interest and pride in all forms of 
music, past and present. Most of the well-rounded 
musicians with whom I have talked draw on a great 
fund of varied accomplishments. Although I have 
not talked extensively with Stanley Turrentine, his 
playing has convinced me that he is a man with 
wide listening and playing experience. 

Stanley’s tonal quality and attack are quite simi- 
lar to those of Don Byas and Coleman Hawkins; 
The tone is broad and lush and the attack is varie- 
gated. While some musicians rely on playing long 
eighth-note patterns with sprinkled triplets, Stan- 
ley has combined multiform methods of structure 
in his style. I find that Shirley and Stanley have 
achieved a stylistic balance, with Miss Scott elicit- 
ing from the organ a destinctive dry tone which 
offsets Stanley’s wide, flowing approach. 

The music and the method with which he trans- 
forms the music's characteristics are a good ba- 
rometer of the creator's complete personality. The 
careers of Bud Powell and Charlie Parker present 
pertinent examples of a musical ability which has 
created a highly complex series of logical orders 
which ultimately have caused the death of Parker 
and the fluctuating madness of Bud Powell. Both 
these men stood awed at the threshold of the 
innumerable structures which lay at their com- 
mand. Thelonious Monk, as a conscious auditor of 
the World's sounds, has fashioned a system of 
musical edifices that suggest and hint at the order 
and complex nature of the world. Many musjpians 
have no particular viewpoint to express, scf they 
become apers of whatever they can feel akin to. 
With the music of Stanley Turrentine I find a reli- 
ance on his hearing and playing the music in his 
own way. After all, it must be easier just to give 
up and do it the way everyone else is doing it. It 
is not dishonest to say that Stanley, to my ears, 
is wholly identifiable as being himself. He hears 
and plays in his own fashion . . . His tone is sug- 
gestive of Hawkins’ and Don Byas', though the 
mannerisms of both are absent. 


I also find that when I listen to a blues such as 
Hip Knees An’ Legs, a basic, often-performed spe- 
cies of jazz composition, that the standard resolu- 
tions of ideas are not there. I have listened very 
carefully to this album and I was constantly re- 
warded with something new, in musical ideas which 
I had not heard done to death by other musicians. 

Usually you can listen to a record and find your- 
self humming the last eight or twelve measure 
phrase in unison with the musician's playing. I 
have heard Stanley Turrentine quite often, yet I 
have never heard him coast through a solo with- 
out attempting to invest some new ideas into the 
form being played. I don’t know whether Stanley 
attempts to keep his playing free of the common 
ideas which dot the solos of many other musicians, 
or if his mind has been trained to work individually- 
whatever the process, it works to his advantage for 
the creation of highly fresh and robust music. 

Drummer Otis Finch, better known as 'Candy' 
by his associates, and bassist Bob Cranshaw pro- 
vide ideal accompanyment for the strong work of 
Turrentine and Miss Scott. At a time when a lot 
of young drummers and bass players are forget- 
ting about the basic role of accompanyment, it is 
refreshing to hear musicians like these two who 
work so well in a group. Listen to the way Finch 
and Cranshaw push behind the soloists on Sonny 
Rollin's Grand Street and to the relaxed feeling 
that the group gets on Flamingo. It’s good to hear 
Benny Golson's Five Spot After Dark on record 
again— it's a fine tune by'a really original com- 
poser and saxophonist, who has never gotten the 
recognition he has really deserved. Miss Scott has 
contributed two nice charts of her own; The Funky 
Fox, a sixteen bar theme complete with coda, and 
a nifty blues in C with the sexy title, Hip Knees 
An' Legs. 

Notes: Michael Gold (Sept. 1964) 

Supervision: Ozzie Cadena 

Recording: Rudy Van Gelder 
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TORRENT 
at the 
Hammond 
Organ 

BY THE WATERS OF MINNETONKA — 
INDIAN LOVE SONG 

(Thurlow Lieurarce) Leeds Music Corp. (Ascap) 2:28 

POINCIAN A (SONG OF THE TREE) 

(Nat Simon A Buddy Bernier) Edward B. Marks Music Corp. (BMI) 2:47 

CHEROKEE (INDIAN LOVE SONG) 

(Ray Noble) Shapiro, Bernstein A Co., Inc. (Ascap) 3:10 

COTTON PICKIN’ BOOGIE 

(Shay Torrent) Pure Music Co. (BMI) 2:52 

CARAVAN 

(Juan Tizol, Duke Ellington A Irving Mills ) 

American Academy of Music, Inc. (Ascap) 2:22 

LITTLE BROWN GAL 

(Lee Wood, Don McDiarmid A Johnny Noble) Bourne, Inc. (Ascap) 2:18 

WILLIAM TELLS ALL 

(Remo Biondi) Beta Music Co. (Ascap) 3:34 

RIVIERA 

(Shay Torrent) Pure Music Co. (BMI) 2:28 

MAYBELLE 

(Remo Blond i) Beta Music Co. (Ascap) 2:32 

TIGER RAG 

(The Original Dixieland Jazz Band) Leo Feist, Inc. (Ascap) 1:58 
Cover Photo Courtesy Of Asco Sound Corporation 





So you're a lover of lush orchestras in hi-fTT 
You dig big, singing string sections, powerful 
brass ensembles, sensitive woodwinds, driving 
percussion, and you want all of them to swing 
like the daring -oung man on the flying trapeze? 

Here you have them all, played by the most 
fabulous one man orchestra who ever filled a 
whole spectrum of musical sounds. Here is 
Shay Torrent swinging the whole orchestral bit 
on one lively, jumping, leaping, tuneful Ham- 
mond Organ. 

Shay Torrent is considerably more than a vir- 
tuoso with flying fingers and dancing feet. He is 
a veritable Toscanini, conceiving the whole 
range of orchestral sounds and kneading them 
all into a single fabric of unified, driving per- 
formance. His range of rhythms swing from the 
thoughtful lento of Poinciana to the allegro 
mama mia of Twelfth Street Rag. 

Here is a musical dish for joyous listening, for 
stimulating dance, for livening a party, for utter 
musical thrills. 


PERSONAL NOTE ON REMO BIONDI 

Remo Biondi plays guitar, violin and mandolin at 
various places in the album. The sound is solid since 
Remo worked 5 years with Gene Krupa's Orchestra 
as guitarist and arranger and has written music for 
movie productions and recordings. He is heard on 
recordings with many of the country's finest bands 
and vocalists, as well as his own orchestra. 
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ICTUS 


FUTURE WINDS 


Ictus SanctUS ■ composed by DAVID S. MASH 
BOB ZUNG ■ Tenor Sax 
BOB SCHLINK - Guitar 
GORDON RADFORD • Piano 
MARK SNYDER - Bass 
DAVID MASH - Synthesizers 
RAY FRISBY - Percussion 
DAVID WEIGERT • Drums 

Collaboration - composed by DAVID S. MASH/DAVID WEIGERT 
BOB ZUNG • Flute, Alto Sax 
BOB SCHLINK - Guitar 
DICK ODGREN - Piano 
MARK SNYDER - Bass 
DAVID MASH - Synthesizers 
RAY FRISBY • Drums/Percussion 

Venus’ Face Unveiled - composed by bob schlink 

BOB ZUNG • Soprano Sax 
BOB SCHLINK - Guitar 
GORDON RADFORD • Piano 
MARK SNYDER • Bass 
DAVID MASH - Synthesizers 
RAY FRISBY • Percussion 
DAVID WEIGERT • Drums 

Temporarily Untitled • composed by david s. mash 

BOB ZUNG • Soprano Sax 
BOB SCHLINK - Guitar 
GORDON RADFORD • Piano 
MARK SNYDER - Bass 
RAY FRISBY • Vibes/Percussion 
DAVID WEIGERT • Drums 
DAVID MASH ■ Synthesizers 

Future Winds - composed by bob schlink 
I. Mobilization* II. Prayer Call 

BOB ZUNG - Soprano, Tenor & Baritone Saxes 

BOB SCHLINK -Guitar 

DICK ODGREN - Plano 

DAVID MASH - Synthesizers 

MARK SNYDER - Bass 

DAVID WEIGERT - Drums/Percussion 

RAY FRISBY - Drums/Percussion/Vibes 

Listen: The Words Are Gone - composed by david s. mash 

(in memory of Jeffrey L. Weisberg) 

BOB ZUNG - Alto Sax 
BOB SCHLINK - Guitar 
DICK ODGREN - Piano 
MARK SNYDER - Bass 
DAVID MASH - Synthesizers 
RAY FRISBY - Percussion 
DAVID WEIGERT - Drums 

Siddhartha - composed by MARK W. SNYDER 
BOB ZUNG - Tenor Sax 
BOB SCHLINK - Guitar 
DICK ODGREN - Piano 
DAVID MASH - Synthesizers 
MARK SNYDER - Bass 
RAY FRISBY - Percussion 
DAVID WEIGERT - Drums 

Return - composed by GORDON N. RADFORD 
BOB ZUNG - Alto Sax 
BOB SCHLINK - Guitar 
MARK SNYDER - Bass 
GORDON RADFORD - Plano 
DAVID MASH - Synthesizers 
RAY FRISBY ■ Percussion 
DAVID WEIGERT - Drums 


‘Mobilization 

by Bob Schlink 

What will it mean, 
your gasoline? 
to the young boy 
in the eye of the minaret 
whose cracked death 
pays its early blood 
to the white sand. 

Who should be 
home now 
drinking beer with 
the boys, 

breathing love's heat. 

Send your brother, 
your father, 
your son to be 
blasted to bone 
in the sandy wind. 

The wind, 
an iron 
fist clenching 
a sphere. 

When the M-1 6 
is a deathray, 
and tanks 
spaceships, 
will the aliens 
receive the 
same embrace? 

Hammering percussive 
idioms onto 
leaves of sky, 
the guns continue. 


SPECIAL THANKS TO: 

Phil Green and Arnold Freedman for trust 
and patience; Perfect Crime Productions for 
special copying and editing; all the former 
ICTUS members whose contributions added 
to the growth of this music — Dennis 
Carlson. Dean Mochizuki, George Kozub, 
Bruce Gertz, Bill Frisell, and Emanuel 
'Chulo' Gatewood, as well as to new members 
Bruce Nifong and Teese Gohl for their 
fresh energy and excitement; Dave Brubeck. 
Darius Brubeck, Donald Byrd, Gary Burton, 
and Don Dinicola for their support and 
advice throughout this project, Hy and Rose 
Morgan, Jeffrey Frisby. Virginia Frisby, and 
Gail and Dan Plkstein for their moral 
and material support; Sister Suzanne Perry. 
Patrice Haupert, and Bill Dillworth for their 
creative help and friendly input; Lisa Gold for 
photographic help and general friendly 
advice; Lyman Underwood and Productions 
Alpha for the trucks, promotional help, and 
other favors above and beyond the call of 
friendly duties; and to all the friends 
too numerous to name whose good will and 
encouragement made this whole project 
a joyous experience. 


Recorded at Normandy Sound - Warren, Rl 
Engineered by David ‘db’ Butler 
Assistant Engineers: Kristen A. Beard and Judy Clapp 
Compudisc Mastering by Tom Coyne at Frankford/Wayne Labs, NYC 
Jacket Design and Computer Graphics done at Genigraphics on the 
100B Computer Console by Loren McGrath 
Inner Sleeve Design by Ruth Claff 
Black and White Photographs by Bob Zung and Julie Clark 
Produced by ICTUS and David ‘db’ Butler for O.T.L Productions 
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"WATCH THE SKIES" 
side one 

EASTERN REACH 6:57 

(arr. : Mark Knox ) 

•""NEWBORN 6:03 

(Cera id Veasley) 

""PEACF OF MIND 6: 10 

(Ed Ve I ten ) 

side two 

"""•ALHAMBRA 6:03 

(Gera Id Veasley) 

•""""AFTERMATH 5:41 

(Ed Yell enj 

"FINAl ASCENT 5:42 

(Mark knox) 

FAIR TONIGHT 4:02 

(Mark Knox) 

Produced, arranged, 8r performed by 

REVERIE 

0 1 48? Floctrojazz Music 
Printed in U.S.A. 

"THE THING" ( W i nches te r/RKO ) music: Dimitri Tiomkin 
I bring you a WARNING; All Rights Reserved. 
Unauthorized duplication is a violation of applicab'e 


MARK KNOX - OBX fr Rhodes 
EO YFLLEN - Tenor & Soprano saxophones 
& synthesizer"" 

GERALD VFASLFY - Bass, acoustic guitar""" 

JIM MILLER - Drums cymbals, percussion 
"Performed entirely by Mark Knox 

-PLUS SPECIAL GUESTS- 
"""Rachelle Barnes, vocal 
""""Nelson Gilfi Ilian, percussion 
"""""Miko Gallon & Doug Shick, trombones 
Steve Garand, trumpet 
Horns arranged by Ed Yellen 
Nelson Gilfi l I ion appears courtesy of 
Snakecharmer Records 
Executive Producer: Len Sleazak 
Recorded October 12-19, 1982 at 
Phantom Studios 
Engineered by Mark Knox 
Additional recording and mixing 
December 9, 1982 at John Mu I hern's JAM Studios 
Mastered by Masterdisk, NYC 
Album concept, cover design: Jim Miller 
Back cover photography: 7 i mmerman/Ross i 

0 ENOOUNUR RECORDS 1983 

Contact RFVFRIF via ENCOUNTER RECORDS 
P.O. BOX /A 

laws MORION. PA 19070 


THANKS TO: Diana & Suzanne (the Jazz Society of 

Philadelphia), Miki, Joyce. Ward Camp (Now & Then 
Music). Rob Forman at FELOCOM. Ward Marston (for 
the Dolbys). T.l.C. (for the timbales). Bob Katz 
(long-distance diagnosis fc consultation), John 
New I i n Pierce Lasby IV. Fran Lightman. Richard & 
Diane Allen, Richard Gerace, Mr. Andrew Mozino. 
Dave Ivory at IRIS. Pete Fama & the PRISM crew. 
Douglas ("Scotty") Spencer. Bobby Slime, and all 
of our friends and fans.... oh yeah, and Mark.... 
wo couldn't have done it without you 


Previous Encounter Re 
you will enjoy: 
"REVERIE" ER 1001 












Joe Henderson-Tom Grant- Ron St 



SOF FOCUS 


SOFT FOCUS/RICK LAIRD 


Rick (Richard Quentin) Laird was born in Dublin, Ireland, 
February, 5, 1941. 

He began his musical career in 1959 in Auckland, New 
Zealand. 

Moved to Sydney, Australia, where he worked in the 
Australian Jazz Quartet, including Don Burrows, Erroll 
Buddie and Mike Nock. 

1963-1964 he studied at the Guildhall School, London. 
In England he freelanced with Johnny Dankworth, Tubby 
Hayes and Ronnie Scott. 

Then he emigrated to the USA, studied at Berklee 
College 1966-1968. 

He toured with the Buddy Rich Big Band for one and a 


Rick Laird bass guitar 

Joe Henderson tenor sax 
Tom Grant piano 

Ron Steen drums 


Side A: 


1. Outer Surge 

Joe Henderson 

7:36 

2. Now you know 

Rick Laird 

4:01 

3. Thorn in a white robe 

Jan Hammer 

6:49 

4. 1 love you 

Cole Porter 

4:01 

Side B: 

1. Soft Focus 

Rick Laird 

6:03 

2. Tranquility 

Joe Henderson 

6:34 

3. We'll be together again 

Fisher/Lane 

7:14 


half year (1969-1970). 

In 1971 he joined John McLaughlin to form the 
Mahavishnu Orchestra with Billy Cobham, Jerry 
Goodman and Jan Hammer. 

The group was disbanded at December, 31, 1973 at a 
moment being considered the best rockjazz band in the 
world. 

After freelancing with John Abercrombie, Joe 
Henderson and Mike Nock a.o. 

Rick worked in the late 1977 in the Stan Getz Quintet. 
February, 1978 Rick Laird joined Chick Corea's 'Return to 
Forever', replacing Stanley Clarke. 

"Soft Focus” is the first record of Rick Laird as a leader. 


Recording date: December, 10-11, 1976 
Studio: Dureco Studio, Weesp, Holland 
Recording engineer: Emile Elsen 
Cover photograph: Alan Dennis 
Coverdesign and production: 

HPC-printing, Arnhem, Holland 

Recording produced by Joe Henderson 

Album produced by Wim Wigt Productions®© 1977 

Joe Henderson courtesy Milestone Records 

Timeless, a division of Wim Wigt Productions 
P.O.Box 201 , Wageningen, Holland 
phone 08370 - 1 3440 / 1 3445 



THENEW 

RHYTHMS 
OF THE SOUTH 

EDMUNDO ROS AND HIS ORCHESTRA 

The first album. RHYTHMS OF THE SOUTH, was a glori- 
ous exercise in Latin-American excitement, and served to 
establish Edmundo Ros' position as an overlord of Latin 
stylings. Abetted by the patter of a first-class battery of 
percussion and a rhythm section playing with great time. 
Edmundo barrelled through the microphones a thrilling 
array of musical ideas. COLONEL BOGEY turned up as a 
merengue; SIBONEY as a mambo; ISLE OF CAPRI as a cha- 
cha; BLUE DANUBE as a vals creole. The public lost no 
time in applauding the LP; it was a chart riding hit. 

Nothing less is in store for this LP. Carefully setting all 
the rhythms and tempos, precise in his suggestions to ar- 
ranger Roland Shaw about the structure of each score. 
Edmundo Ros is galloping toward the hit-parade once again 
on this album. 

The material is time-honored, and the one new composi- 
tion on the album, LATIN SHALOM is destined for standard 
status. Great numbers such as YOURS. MARIA MY OWN. 
MALAGUENA. THE BREEZE AND I. LA GOLONDRINA (and 
others), are molded into Latin rhythms that are bound to 
surprise you. In new and distinctive settings, these ever- 
green titles take on a superb freshness and an interest 
often denied them as a result of conventional treatment. 

The orchestra, itself, bright as a bell, precise as a jew- 
elled watch, has never thrown itself so avidly into a project. 
Carefully set in the technical excellence of "phase 4 ste- 
reo". the sound is simply superb. 

It is no wonder, then, that Edmundo Ros LPs continue to 
be top-drawer items on the best selling lists. A great amount 
of work goes into them. But. then, they are great LPs. 


Produced for records by Tony D’Amato 
Recording Engineer: Arthur Lilley 
Arranged by: Roland Shaw 

SIDE ONE 


WHAT A DIFFERENCE A DAY MADE 

(Grever; Adams — BMI) 2:48 

THE PEANUT VENDOR 

(Simons— BMI) 2:34 

EL RANCHO GRANDE 

(Ramos: Arr. Uranga — BMI) 2:10 

AMAPOLA 

(Lacalle— BMI) 3:25 

LA GOLONDRINA 

(Trad.: Arr. Johnson — BMI) 2:20 

MALAGUENA 

(Lecuona— BMI) 2:10 


SIDE TWO 


YOURS 

(Roig— BMI) 1:48 

THE BREEZE AND I 

(Lecuona — BMI) 2:20 

SAY SI SI 

(Lecuona — BMI) 2:15 

LATIN SHALOM 

(Trad.: Arr. Ros: Collier— BMI) 2:52 

MARIA MY OWN (MARIA LA 0) 

(Lecuona— BMI) 2:26 

JUNGLE DRUMS 

(Lecuona — BMI) 2:30 
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The Heath Brothers have a special place in jazz. Jimmy is a jazz giant who shares his gifts and insights with others in the time honored master/apprentice 
tradition. A composer, arranger, conductor, teacher, he is perhaps best known as one of the most skillful multi-reedmen in jazz. 

Percy Heath alternated with Oscar Pettiford as the bass player in many of the legendary “all star” groups at Birdland and went on to add his personal 
contribution to the vocabulary used by jazz bass players all over the world. His outstanding work with the Modern Jazz Quartet was the epitome of taste and it 
demonstrated clearly the swinging, melodic style he developed while performing and recording with Charlie Parker, Dizzy Gillespie, Miles Davis and other pacesetters. 

In writing the notes for a recently published collection of Jimmy Heath compositions, I noted that his compositions have provided a challenge to Dexter Gordon, 
Miles Davis, Cannonball Adderley and countless other jazz musicians all over the world. A serious, thoughtful musician, Jimmy is an exuberant player. His melodies 
sparkle with wit and intensity and he is the kind of player who brings out the best in those who perform with him. 

I recall a performance we gave together where he played “We Need Peace And We Need Love." His improvised solo on the tune, which he had only learned that 
afternoon, was a masterful composition. In the best jazz tradition, taking a motive from the trumpet solo which preceeded him, he created a spontaneous statement, 
which was complete within itself, yet led perfectly into the piano solo which followed it. 

Respect for and understanding of the jazz legacy brought the Heath Brothers together again professionally after years of going their seperate ways. Percy has 
deep convictions about the continuum of jazz and the tradition of passing on the things he has learned to the next generation. He does this through his consistently 
superb playing on bass and on cello. Jimmy's convictions are equally heartfelt but he takes a more direct approach, by teaching, coaching, arranging and giving lecture 
demonstrations and clinics at the Jazzmobile Workshop in New York. For more than a decade he has helped students to develop their creative potential as jazz 
musicians. Hundreds of successful players who have come to know his music and his musical concepts through personal contact could find no better role model. He has 
written special arrangements for them, performed with them, and conducted the big bands and various special ensembles designed to give them a broader perspective 
of jazz and the many applications of techniques and devices inherent in various jazz styles. 

James Edward Heath has earned the respect of his peers. In the September 29, 1960 issue of down heal, John Coltrane said: “...I had met Jimmy Heath; who, 
besides being a wonderful saxophonist understood a lot about musical construction; I joined his group in Philadelphia in 1948. We were very much alike in our feeling, 
phrasing, and a whole lot of ways. Our musical appetites were the same. We used to practice together and he would write out some of the things that we were interested 
in. We would take things from records and digest them. In this way we learned about the techniques being used by writers and arrangers." 

Coltrane was not alone in his praise of Jimmy’s ability Musicians around Philadelphia dubbed him “Little Bird" because he analyzed and played so perfectly the 
bebop repertory created by Charlie Parker and Dizzy Gillespie. Jimmy, however, is the quintessential jazzman, well rooted in the tradition but always growing. At a point 
in his career when a lesser musician would have been content to stay within the comfortable confines of forms with which he was familiar, Jimmy began to seriously 
study composition with Rudolph Schram. 

With support from grants from the National Endowment For The Arts and the Creative Artists Public Service Program, Jimmy was able to complete several 
extended works. “The Voice Of The Saxophone,” which he dedicates to Coleman Hawkins, is from his “Afro-American Suite Of Evolution." This major jazz work was 
premiered in New York's Town Hall in 1976 and has since been enthusiastically received at the Monterey Jazz Festival and in a special Canadian premiere presented by 
the Winnepeg Art Gallery. 

“Meliowdrama,” “A New Blue" (from "Passing Thru.. .” JC35573) and “Feelin’ Dealin”’ (from this album) are from a suite commissioned by Jazzmobile. 

Though structured by the composer, the performances of these pieces reflect the sensitive input and collaboration of Percy, Stanley Cowell, Keith Copeland and 
Tony Purrone. Their collective ideas are enhanced by Jimmy’s arrangements for four trumpets, two french horns, two trombones and a tuba. 

Stanley Cowell is a pianist whose talents deserve more attention. Well trained, and skilled in the European tradition he is a jazz pianist/composer of the first 
rank. His technical facility and imagination add immeasurably to the musical content of the group. 

Keith Copeland is also an excellent musician who is taking his place with the best percussionists in jazz. Having taught at Berkeley he has had wide experience 
playing in all jazz styles, so he brings to the group a secure and personal approach to the musical aspects of the beat. 

The addition of Tony Purrone’s guitar gives the Heath Brothers another harmonic, rhythmic and melodic voice which blends well with the musical ideas they are 
expressing in this album. This is jazz which is traditional yet contemporary.— Listen. Billy Taylor 
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OAT OVEN 

CHELSEA PRESS 2 

Written by S. Moriwaki / J. Gratton 
Quarkette Music / Jumping Bean Songs, L.L.C. (BMI) 


7 13117 25291 


JEL 2529 

C A © 1997 Quark Records, 
a division of Quark inc. 
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9 This Side 

A1. Chelsea Press 2 7:02 
A2. Oven Beats 5:31 
A3. Paris Mix 5:29 
That Side 

B1. Shunji's Crystal Mix 6:46 
B2. Puerto Rican's A Plus 7:03 
B3. Acapella 2:31 

Produced, arranged and mixed by DAT OVEN tor Quark, Inc. 

Dat Oyw Is Slmnji Mofivrti and Jeffrey Bratton 
Licensed from Quark Records, USA 
Executive Producer Curtis Urbina 

visit our website © ** 

frttpyAvww.jeilybean-recordings.com _ 

^ p a* Avenue South. 
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paps + droidlock - just a game 

stephane papin + damien vergnaud 

algorithmic disorder - algorhythi 

chris tatitzikidis, kostas alekoglou, 
j. d. jensen & jens bundgaard 
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process - romboullion plane (6.26) 

sean williams & benjie vaughan 

huxflux - bring your own bios (8.46) 

dennis tapper & henric fietz 
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PRODUCED, WRITTEN & ARRANGED BY BARMAK HATAMLAN. 
RECORDED AT PLANET X STUDIOS 
COPYRIGHT CONTROL 
CHUG N BUMP RECORDS 1998 
TEL /FAX 44 (0)181-255-6757 
E-MAIL ANIMATED@CHUG.CO.UK 
DISTRIBUTION KRD. FAX (0)121 248.2549 

MADE IN ENGLAND 

COPYRIGHT CONTROL 
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33 1/3 RPM 
STEREO 
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SIDE A 
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DJ ESP slow-mo 

(woody mcbride) 

THC sizzle 

(ollic barkovic) 
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JAMAL-SKI 


33 1/3 RPM 

STEREO 

©1993 Sony Music 
Entertainment Inc. 


CAS 5561 

XSS 5561 A 


1. AFRICAN BORDER (On The Border Club Mix) 6:40 
2. AFRICAN BORDER (On The Border Dub) 4:51 

-Jamal-Ski-S. Anslem- Reconstructed and remixed by Eddie 
"Love" Arroyo for Lovemixx Productions Inc/Proaramming 

I Kir 


by Kazuniko Gomi/Engineers: Alan Title and 
Walsh at D&D Stuaios, NYC, NY/Publishers: 
Roughneck Reality Music (BMIj/W B Music 
orp./Caribe Point Music (ASCAP) 

DEMONSTRATION 
NOT FOR SALE 
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JAMAL-SKI 


33 1/3 RPM 

STEREO 

©1993 Sony Music 
Entertainment Inc. 


CAS 5561 

XSS 5561 B 


1. AFRICAN BORDER (Love This Tribal Mix) 6:56 
2. AFRICAN BORDER (Tribal Beats) 3:40 

-Jamal-Ski-S. Anslem- Reconstructed and remixed by Eddie 
"Love" Arroyo for Lovemixx Productions Inc/Programming 
by Kazuhiko Gomi/Engineers: Alan Title and Kiren 
Walsh at D&D Studios, NYC, NY/Publishers: 
Roughneck Reality Music (BMI)/W B Music 
Lorp./Caribe Point Music (ASCAP) 

DEMONSTRATION 
NOT FOR SALE 


' ^ MARCAS REG. 
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. RECORDS 

SILKE SMOOTH 


CHR 110 

<6> 1991 

Da Posse’s Music 
(BMI) 


33 1/3 RPM 
STEREO 
Produced By 
Udell Townsell for 
ClubHouse Production 



’’MOVE YOUR BODY TO THE MELODY” 

THIS SIDE THAT SIDE 


1. Radio Mix 4:30 
(L Townsell, Silke) 

2. Orioinal Version 4 


Original Version 4:14 
(L. Townsell, Silke) 


\ 


1 . Underground Mix 5:45 
(L. Townsell, Silke) 

2. Dub Mix 5:13 

(L. Townsell, Silke) 
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"SILKE SMOOTH" 

9C ° Va 3400 W. Odgao 0^ 



PAUL LEKAKIS 
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PRODUCED 8Y SHEP PETTIBONE FOR MASTERMIX PRODUCTIONS 
Mixed by Shep Pettibone/Mix Engineer: Gob Hotoda 
Additional Production and Remix by Junior Vasquez 
Remix Engineer: Mark Plati/ Programming: Joe Moskowitz 

Original version from the 

Sire/Warner Bros, album TATTOO IT (4/2-25570) 

1 MY HOUSE (New York Style Mix) 6:55 
2 MY HOUSE (My Acid House) 6:45 
3 MY HOUSE (New York Instrumental) 5:48 

(J. Watley/B. Wooiey) 

Righuoog Music. Inc 8MI 


(?) 1*90 Sirs Record* Company tor Ihs U.S. 



>>^\ v. •; > >'• ; > . . , 

7 'V JR- »' -rtroJa&W. 



7599-21 



33 1/3 RPM 


SIDE 2 
0-21800 

t PRODUCED BY SHEP PETTIBONE FOR MASTERMIX PRODUCTIONS 
t Mixed by Shep Pettibone/Mix Engineer: Goh Hotoda 
ft Additional Production and Remix by Junior Vasquez 
tt Remix Engineer Mark Plati/ Programming: Joe Moskowitz 
* PRODUCED BY PATRICK ADAMS AND TOMMY G. 

Original versions from the Sire/Warner Bros, album TATTOO IT (4/2-25570) 

1 MY HOUSE (Shep’s House)f 8:20 

k 2 MY HOUSE (Her House)f/tt 5:21 

K (J. Watley/B. Wooley) 

Rightsong Music, Inc. BMI 

L 3 ARE YOU MAN ENOUGH? 

(Duet with Lisa Bellamy) (Album Version)* 4:12 

. (Dennis Lambert/ Brian Potter) ; 

Dueness Musk: Co / MCA Music Put) Co ASCAP/EMI Hastings Catalog Inc BMI 

^ 4 MY HOUSE fDublt 5:03 


® 1990 Sir* Records Company tor the U S. 
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RICHELLE pres. 
"MUSIC IS MY WAY 
OF LIFE" 

(M. Sharron & G. Lee) 

REMIXED BY 
BOBBY D'AMBROSIO 

A (THIS SIDE) 

1. OSIO DUB 7:52 

2. RADIO MIX 4:02 
B (OTHER SIDE) 

1. D’AMBROSIO CLUB MIX 7:32 

Written by M. Sharron & G. Lee All vocals by 
Richelle Hicks. Remixed by Bobby D’Ambrosio 
For DEF MIX Productions. Published by Spinning 
Gold Music/Tradelin man Music (ASCAP) 
A&R Doug Gomez 
email: waako@worldnet.net.att 
Special thanks to all who support, 
play, buy and spread the word. 

Music is our way of Life. /■ 
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CATALOGUE NUMBER: 

RNR 007 




"fcMERALD" 

A (THAT): PART I 
AA CTHI^>): PART 


WRITTEN AND PRODUCED BY 
GRAEME L F-OR TUROUOIEE EDO 
RECORDED @ GU ETUDIOE, BELFAST 
COPYRIGHT - RED 'N' RAW RECORDS 
PUBLISHED BY COPYRIGHT CONTROL 




< 5 , 
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y S.' 




Q ia 




S h/Bu 


uv 


TURQUOISE EDO MANAGEMENT 
PO BOX IBBMM 
EDINBURGH 
EHII IYG UK 

TELEPHONE:: -H-|M (O) 1=31 =31=3 3007 
EACEIMILE: (O) lai r3i^ 3008 

EMAIL RAW@ZAZOO.NET 

MADE IN THE UK 
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STEVE THOMAS 

THIS SIDE A 
Sweeter 


\ 

% 


TTRAX058 


THAT SIDE AA 
Millenium 

All tracks Written + Produced bv Steve Thomas 


Engineered by Harry Love 
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Rental or this 




STRIKE 

IT UP 

* * 


Black Box 



RUB YOU THE 
RIGHT WAY 


Johnny Gill 



Courtesy of RCA 


Courtesy of Motown 



POWERHOUSE 



TOUCH ME 

(ALL NIGHT LONG) 

Cathy Dennis 


Courtesy of Polydor 


ICE ICE 



Courtesy of S8K 


SIDE B 


BEST OF.. .1991 


' TM 


(602) 990-8969 

FOR PROMOTIONAL USE ONLY 


SIDE A 

PH-B0F91-A 








Q 


* 










■■i 


% 


1 . 'STRIKE IT UP" (IIS BPM) 

BLACK BOX -5:19 FADE 

INTRO: (32) 

BREAK 1: (32) 

BREAK 2: (32/32) 

BREAK 3: (32) 

EDIT BY JIMMY "DRIVE 'EM WILD" DROSSOS 

RUB YOU THE RIGHT WAY" (116 BPM) 

JOHNNY GILL - 5:49 COLD 

INTRO: (32 / 

BREAK 1: 32 ^ 

BREAK 2: (32 

AN EDWARD "GET DOWN" CROSBY PRODUCTION oS 


r'F 






^UBEL AND/OB ***** 




'TM 


r>v 




(602) 990-8969 

FOR PROMOTIONAL USE ONLY 


SIDEB 

PH-B0F91-B 


TOUCH ME (ALL NIGHT LONG)" (121 BPM) 

CATHY DENNIS - 5:55 FADE 

INTRO: (32) 

BREAK 1: (32) 

(32/32 


BREAK 2: 
BREAK 3: 


(32) 


y <^< 




% 


MIXED BY JIMMY DROSSOS & MARKUS SCHULZ 

2. "ICE ICE BABY" (110 BPM) 

VANILLA ICE - 6:33 COLD 

INTRO: (32) 

BREAK 1: (32 

A BREAK 2: (32/32 

REMIXED BY MARKUS "THE SLICE" SCHULZ 

UeEL and/0B PBOO^ 








A 






PUS 3 1H! 


1 S MOONS 


ACK 3 BASICS ep 


This Side: 

Q 

DMUPV C 




That Side: 

INTO OBLIVION 




5 032 198 0009 1 8 


oth Tracks written and produced by 
Michael Andresen. Published c/o Copyright 
Control / M.C.PS. 

& Cc) Flying Rhino Recor 










PROMOTIONAL ONLY 
NOT FOR SALE. 


PRO-A-1 140 
SIDE ONE 
33 1/3 RPM 


1 (Soul Solution Club Mix) + 7:18 

2 (Soul Solution Dub Mix) + 5:47 

PRODUCED BY THE BERMAN BROTHERS FOR BERMAN BROTHERS MEDIA LTD. 
^ADDITIONAL PRODUCTION & REMIX BY SOUL SOLUTION 

Original version from the Geffen album BREAKING ALL THE RULES. 
Available on Cassette and Compact Disc (GEFC/GEFD-251 61 ). 

(C. Berman/F. Berman/J. Coplan/M. Dexter) Shark Media Songs/ 
Warner-Tamerlane Publishing Corp. BMI/Humassive Music ASCAP 

® 1997 Geffen Records, Inc. Distributed by Universal 
Music & Video Distribution, Inc. 




GEFFEN 


SHE MOVES 


“BREAKING ALL THE RULES” 


PRO-A-1 140 
SIDE TWO 
33 1/3 RPM 


PROMOTIONAL ONLY. 
NOT FOR SALE. 



1 (Berman Brothers 12” Mix) 5:55 
2 (Bass Rules Mix) * 3:29 


PRODUCED BY THE BERMAN BROTHERS FOR BERMAN BROTHERS MEDIA LTD 
'ADDITIONAL PRODUCTION & REMIX BY PETER AMATO 

Original version from the Geffen album BREAKING ALL THE RULES. 
Available on Cassette and Compact Disc (GEFC/GEFD-251 61 ). 

(C. Berman/F. Berman/J. Coplan/M. Dexter) Shark Media Songs/ 
Warner-Tamerlane Publishing Corp. BMI/Humassive Music ASCAP 

© 1997 Geffen Records, Inc. Distributed by Universal 



A1 V. O. T. U. Club Mix 6:35 

A2 Reworked Mix 6.02 


© 1997 Radikal Records © 1997 Radikal Records 

Critique Records Inc.. 50 Cross Street. Winchester. MA 01890 USA 
Manufactured and distributed in the U S. by BMG Distribution, 
critkmc a unit of BMG Entertainment. 

1540 Broadway. New York. NY 10036-4098 
WARNING: All Rights reserved Unauthorized 
duplication is a violation of applicable laws 
CRAB 12143 1 


IK^UC 



33^Rpm 







GINAG 


PRO-A-8590-A 

PROMOTION ONLY. 
NOT FOR SALE. 


ADVANCE ONLY. 

OOH AAH...JUST A LITTLE Bl 
1 Motiv8 Extended Vocal Mix 6: 
2 Hysteric Ego Vocal 8:16 



©1996 Warner Music UK Ltd. 
World Wide Web: bttp-V/www.wbr.com 



GINAG 


PRO-A-8590-A 

PROMOTION ONLY. 
NOT FOR SALE. 


ADVANCE ONLY. 

OOH AAH...JUST A LITTLE BIT 
Hysteric Ego Dub 8:13 




Side 2 
33% RPM 


019M Werner Music UK Ltd. 
World Wide Web: bttp://www. wtx.com 






manufacture 


DEEP STATE 
MUSIC SAMPLER 

RON VAN ZELST 


am STEREO 
1995 POWER MUSIC 
DISTRIBUTION 
DEEPHOUSE MUSIC/ 
HYPEMUSIC-ASCAP 


O 




& 




<9, 


y- 




DEEPSTEST 

LIMITED TO DEEPHOUSE DJ'S 


8 


<y> 

& 


$ 

& 


& 


11 


& 


A 


s 








648 BROADWAY, SVJV^^ 






& 


o 




FA * (212) 982-1302 


DEEP STATE 
MUSIC SAMPLER 

RON VAN IELST 


33 RPM STEREO 
1995 POWER MUSIC 


DISTRIBUTION 



F *X(212) 982-1302 



REF. AARON JOHNSON 

SAYS: 




SIDE 2 




VICTORY OVER DRUGS 

/ t - 

Narrated by CHRIS SCHENKEL 


'1 ' 


IP-126 - SIDE 1 ! 

•5 f- ■ 1 




A 


■! i- : 

A l — , ■ ' ' ,V A' - 

1. JOHNNY CASH'S STRUGGLE 5:00 
2„ YOU'RE HOOKED, PAULA 4:55 


\ 




V 


3. PRAYER FOR A TEACHER :54 

4. SECOND CHANCE FOR JOEY 4:20 

5. TEN STEPS TO FREEDOM 2:00 

6. MARILYN'S LAST HOPE 4:59 

7. PRAYER FOR A MOTHER :60 

\8. GENE KRUPA'S BIGGEST MISTAKE 1:30 
9. PRAYER FOR A COP :60 


& 










/ 


? *o, 


s — CARM & 1 ' 1 




. / 



© 1973 
GuidepoSts Associates, Inc. 


VICTORY OVER DRUGS 

Narrated by CHRIS SCHENKEL 


iP-126 

(0172) 


( 1 

y 


SIDE 2 










T. A COUPLE'S SURVIVAL 5:00 

2. PRAYER FOR PARENTS :60 

3. MOMENT OF DECISION 3:05 / 

4. PRAYER FOR A TEEN :41 

5. THE SAVING OF AARON JOHNSON 5:00 

6. PRAYER FOR AN ADDICT 1:10 
% THE TREE OF LIFE 3:05 

8>A .DOCTOR'S ADVICE 4:40 . # 

" ' - - J-' 




■A' 









1 Down on the corner 

2 Fortunate sun 

3 Leaving on a Jet dlan 

4 Baby It* s you 

Na na hey hey kiss him good bye 


Silver threads and golden Iveedles 





STEREO 

Hit sound of today 

313-1970.10. 9. 


Raindrops keep fallin my head 
Smile a little smile forme 
Love will find a way 
Heaven knows 
Cherry hill park 
Holly Holly 

Early in the morning << 


R.P.M 





B.O.O.M. 

Featuring 

ARLINE BURTON 


V009 

Love Mix Music (ASCAP) 
A-Nagrid (BMI) 

33 1/3 RPM 


7 - 9089 - 20009-1 i 


I DONT KNOW 

(Eddie Love" Arroyo and A Burton) 

THIS SIDE THAT 

ORIGINAL CLUB MIX 7:15 SUPER CLUB 

ORIGINAL CLUB DUB 4:19 SUPER DUB R 

Mixed, Produced by Eddie 'Love* Arroyo for T A Z Pr 
Vocals by Arline Burton 
Background Vocals by Gisell Rodriguez 
Engineered by Kirin Walsh, Joe Quinde at D&D S 
Mastered by Don Grossinger for Europadisk. 
Specail Thanks Debbe Cole, Eiae A , Lefty. K 
ri Issy Sanchez and Mark Fmkelstein 


©©1995 Vestry Records. 

11 Vestry St 
3rd Floor 

New York, NY 10013 
Phone (212) 343-1659 


Inc. 


"fCOflos . 


920 Bro« 


2<00 





Kristine W 


NOT FOR SALE 

The Kristine Side (STEREO) 

R D A B-60277- 1 

iRDAB 60277 1 A) 

33 1/3 RPM 

Made in USA 


Stronger 

[Tj junior’s Marathon Mix 10:13 

Written by Kristine weitz. Jud Friedman. Allan Rich • Produced by Peter Ries 
for FM Production and Derek Brin for Fierce Music • Remix Produced by Junior 
Vasquez • Mastered by Leon Zervos at Masterdisk. NYC • Champion Management 
8. music Ltd. /EMI April Music Inc. /weitz house Publishing Company 
i ASCAPi/Schmoogie Tunes/Peer Music/Nelana Music/EMI Music Publ. iBMIi 

AaR Direction: Vincent Degiorgio 

Original vehsion on the forthcoming album "Stronger'' 07863 67908 2 

DEDICATED TO STUART GARDNER AND ALL 
OF HEAVEN'S DJ'S 



I III Hi. A Rl CORDS I ABE l IS A 
UNI I OF BMli FN TE H TAINME NT 
I M Ki S i K REGISTERS D 

M A R i . A . S ' Rl (ilSTRADAiSl 
V I UNIIIAI H ECTflK. CO . 
LJSA • B MG l OGO IS A 
TRADEMARK Of BMC. MUSK. • 
' LIOIKI BMli EN IERTAINMI N T 



0 12000 B MG Entertainment 


Kristine W 



NOT FOR SALE 


THE MS. W SIDE (STEREO) 



RDAB-60277-1 
(RDAB 60277 I B) 
33 1/3 RPM 
Made in USA 


THE RCA RECORDS LABEl IS A 
UNIT OE BMG ENTER TAINMfc NT 
TMK Si a REGISTERED 
MAR C AS REGISTRADA-Si 

V ». GENERAL ELECTRIC CO 
USA • B MG LOGO IS A 
TRADE MAP* Or BMG MUSIC • 
* 2(«.)UBMG ENTERTAINMENT 




Stronger 

[T] Johnny Vicious Club Mix 10:48 


WRITTI N B Y KRISTINE WEITZ. JUD FRIEDMAN. ALLAN RICH • PRODUCED BY PETER RlES FOR FM 

Production and Derek Brin for Fierce Music • Remix produced by Johnny Vicious • 
Mixed by David Sussman and johnny Vicious « Mastered by Leon Zervos at Masteroisk. 
NYC • Champion Management & music ltd. /EMI April Music Inc./TNeitz house Publishing 
Company i ASC APi/Schmoogie Tunes/Peer Music'Nelana Music'EMI Music Publ. iBMIi 


a&R Direction: Vincent Degiorgio 

Original version on the forthcoming album "Stronger" 07863 67908 2 


DEDICATED TO STUART GARDNER AND ALL 
OF HEAVEN'S DJ'S 


( '2000 BMG Entertainment 




george lamond 


without you 

(p. andreula) 

(pub: hit & run music ii/andreula publishing/ 
barbosi music/posha music (ascap)) 


roc & presta bass mix* (5:09) 
roc & presta beat mix* (6:15) 




george lamond 

without you| 

(p andreula) 

(pub: hit & run music ii/ andreula publishing/ 
barbosi music/ posha music (ascap)) 

future primitive mix (8:09) 

(remix and additional production by 
Christian sco t for future primitive productions) 

cruz & lucci's 

krash dub mix (6:30) 

(remix and additional production by. 
mike cruz for vinyl touch productions 
and dave cartucci for rufftrack) 


TR 323 B 


produced by chris barbosa and joey gardner 
executive producer joey gardner 

®© 1998 timber! records manufactured for and distributed by 
tommy boy music. 902 broadway new york. ny 10010 



for promotional use only - 
not for sale 



ALL MIXES PRODUCED BY COSMIC PAGE 
Mix Engineer: Dave Sussman 

1 GET TO YOU (12" Underground Version) 6:10 
2 GET TO YOU (Underground Dub) 6:12 
GET TO YOU (Underground Single Version) 3:49 

(S. Peiken/B. Verdi/W. Cosme/T. Page) 

Sushi Too/Hidden Pun BMI/Osasio ASCAP/East Harlem Shuffle Music/Music Corporation Of America Inc./ 
Wamer-Tamerlane Publishing Corp./Doraflo Music Publishing Co.. Inc ./Page Three Music BMI 




: " 


LA CASA 


SIDE 1 
0-40765 


33y 3 RPM 




ALL MIXES PRODUCED BY COSMIC PAGE 
Mix Engineer: Dave Sussmari 

1 GET TO YOU (Sex Mix) 6:13 
2 GET TO YOU (Extended Radio Version) 5:39 
3 GET TO YOU (Radio Version) 3:48 

(S. Peiken/B. VerdiA/V. Cosme/T. Page) 

Sushi Too/Hidden Pun BMI.'Osasio ASCAP/East Harlem Shuffle Music Music Corporation Of- Amenca »nc 


SIDE 2 
0-40765 


3314 RPM 



PROMOTIONAL ONLY 
NOT FOR SALE. 



PRO-A-1 117 
SIDE ONE 
33 1/3 RPM 


1. (Hard Club Mix) 7:14 
2. (Tee’s In House Dub) 6:53 

(Bryan Ferry) EMI Virgin Music Ltd. All rights for EMI Virgin Music Ltd. controlled 
and administered in the U.S. and Canada by EMI Virgin Songs, Inc. BMI 

PRODUCED BY FRED MAHER 
MIXED BY CHRIS LORD-ALGE 
ADDITIONAL PRODUCTION AND REMIX BY TODD TERRY 
FOR BIG MANAGEMENT, LTD. NYC 
ENGINEERED BY BILL KLATT 

Original version from the Geffen Cassette and Compact Disc 
LOVE AMONG THE RUINS (GEFC/GEFD-25009) 

1997 Geffen Records, Inc. 



GEFFEN 

10,000 MANIACS 




MORE THAN THIS 


5 ? 


PROMOTIONAL ONLY. 
NOT FOR SALE. 



PRO-A-1 117 
SIDE TWO 
33 1/3 RPM 


1. (Tee’s Frozen Dub) 6:47 

2. (TNT Extended Mix) 5:54 


(Bryan Ferry) EMI Virgin Music Ltd. All rights for EMI Virgin Music Ltd. controlled 
and administered in the U.S. and Canada by EMI Virgin Songs, Inc. BMI 

PRODUCED BY FRED MAHER 
MIXED BY CHRIS LORD-ALGE 
ADDITIONAL PRODUCTION AND REMIX BY TODD TERRY 
FOR BIG MANAGEMENT, LTD. NYC 
ENGINEERED BY BILL KLATT 

Original version from the Geffen Cassette and Compact Disc 
LOVE AMONG THE RUINS (GEFC/GEFD-25009) 

1997 Geffen Records, Inc. 



PROMO ONLY. NOT FOR SALE 

LFDP-4406 

(LFDP-4406-SA) 

®1999 LaFace Records 


SIDE A 
33 1/3 RPM 


1. Unpretty (Don't Look Any Further Remix) 4:26 ^ 

2. Unpretty (Don’t Look Any Further Remix w/rap) 4:26 o> 
f 3. Unpretty (Don’t Look Any Further Remix Instrumental) 4:30 S’ 

•5 x- 

•$ "Unpretty" (1:09) (Dallas Austin and Tionne “T-Boz" Watkins/Cyptron Music/EMI Blackwood ^ 

« Music (BMI), Grung Girl Music (ASCAP)/’Don't Look Any Further" (2:42) (Dennis Lambert/ 

Franne Golde/Duane Hitchings). Careers-BMG Music Publishing, Inc. AA/arner-Tamerlane 

Publishing Corp. /Franne Golde Music (BMI)/Windswept Music (ASCAP). ^ 


PRODUCED BY Dallas Austin 

ADDITIONAL PRODUCTION & REMIX BY Jonathan Doncker for Smooth Mix 
Productions & “Mad" Mike Lewin for M.A.D. Music Productions. , 




% 


V 9 y EXECUTIVE PRODUCERS: Antonio M. Reid, 

N. Kenneth B. Edmonds, Dallas Austin and TLC 






’Of* 








dP 




0r ecf 


dftcf rv 

lstr ibuted by Arista Records. **■ 




oV 


' ntlf ac tured in USA 


>dnO 



PROMO ONLY. NOT FOR SALE 

LFDP-4406 

(LFDP-440G-SB) 

®1 999 LaFace Records 



SIDE B 
33 1/3 RPM 


<s> 






1. Unpretty (Pumpin’ Dolls Club Mix) 8:59 

2. Unpretty (Pumpin' Dolls Radio Mix) 4:03 

WRITTEN BY Dallas Austin and Tionne T-Boz” Watkins 
PUBLISHED BY Cyptron Music/EMI Blackwood Music (BMI), Grung Girl Music (ASCAP) 

PRODUCED BY Dallas Austin 

ADDITIONAL PRODUCTION & REMIX BY Juan Belmonte and Abel Arana (Pumpin' Dolls] 

for Sagliocco Management 






EXECUTIVE PRODUCERS: Antonio M. Reid, 
Kenneth B. Edmonds, Dallas Austin and TLC 


/V 






X 


% 




an d Oi 


,strib uted by Arista Records. ^ c - 








& 




ariu fectured in IJ.S.A. 



BC01 7 PROMO - 5 th May 2003 
MARKY STAR “Rattlesnake” 

A1. Get Fucked E-ranged Remix 
A2. Collins & Harris Rattlesnacks Dub 
B1. Original Mix B2. Donkapella 
Fax response to: (001)718.472.5844 
info@syntaxrecordings.com 



SNSTRAXPROMO 



LAKE TROUT 
"SOUNDS FROM BELOW" 
MEMNON MIX 
SNSTRAX 004 


S N S RECORDS 
425 FAWCETT STREET 
BALTIMORE. MARYLAND 2 1 2 II 
t 4 10 6 6 2 » 0 7 0 
f 4 1 0 3 6 6 5 6 4 1 






INFO 




SLP 8075 
Side One 


i 1. FOUR BROTHERS 4:47 
(J. Giuffre) ASCAP 

2. GRIDLOCK 4:26 
(J. DeAngelis) BMI 

3. DEARLY BELOVED 3:24 
(J. Kern-J. Mercer) ASCAP 

4. 14TH STREET ’BOKEN BLUES 7:31 
(J. DeAngelis) BMI 


JIM DeANGELIS 
TONY SIGNA 


GRIDLOCK 

JIM DeANGELIS -GUITAR 
TONY SIGNA -Flute 




1/3 RPM 
Stereo 


°0/VfP 


any, 1304 FLETCHt 




JIM DeANGELIS 
TONY SIGNA 

GRIDLOCK 

JIM DeANGELIS -GUITAR 
TONY SIGNA- Flute 


33 1/3 RPM 
Stereo 


SLP 8075 
Side Two 


1. TICKLE TOE 3:31 
(L. Young) 

2. DAAHOUD 3:35 

(C. Brown) 

3. POLKA DOTS AND MOONBEAMS 5:59 

(Burke-Van Heusen) ASCAP 

4. MUNDITO 6:51 

(T. Signa) BMI 



•lS' Q 


SD 520 

UCDDIC MAMM 


HERBIE MANN 
STONE FLUTE 


STEREO 


SIDE ONE 


\ 


1. a. IN TANGIER 
David J. Mills 


b. PARADISE BEACH (Total Time: 10:30) / 

Herbie Mann 


FLYING (5:00) 
lohn Lennon-Paul McCartney 
r T YOU KNOW THE WAY 


/ 


/ 




(Ha 
Herbie 


Feel About You) (5:17) 


% 


in 

(S’ 






°»P, 


°^r/ON, 1841 






“CANTANDO BOSSA NOVA” 
means SINGING THE BOSSA NOVA 
VI VELASCO 

Arr. & Cond. by MANNY ALB AM 
Prod, by JACK LEWIS 


CP 438 

N08P-1367 


1. TENHO RITMO (I GOT RHYTHM) 

(G. Gershwin-I. Gershwin) 

2. RECADO BOSSA NOVA ( Anton i o-Ferre i f 

3. EU TENHO BASTANTE de NADA (I GOT 

PLENTY O’ NUTTIN’) / 

(I. Gershw I n-Heyward- G. Gershwin) / 

4. AS CORDAS DO MEU CORACAO SLARAM 
, ZING (ZING WENT THE STRINGS OF MY 

HEART) (J. F. Hanley) ^ 

5. FACE COM FACE (CHEEK Tp^HEEK) 

(I. BerlIn) _____ 


LONG 


PICTURES 






CP 438 

N08P- 1368 


“CANTANDO BOSSA NOVA” 

means SINGING THE BOSSA NOVA 
VI VELASCO 
Arr. & Cond. by AL COHN 
Prod, by JACK LEWIS 


1. E OS ANJOS CANTAM (AND THE ANGELS 
SING) (Mercer- Elman ) 

2. NAO BRANQUES COM 0 AMOR (DON’T FOOL 
WITH LOVE) (Lehmann-Lebowsky) 

3. TU E EU (YOU AND I) 

(M. WILSON) 

4. SEM SAUDADES DE VOCE (DON’T CALL 

JOE) ( BARBOS A-LEHMAN N ) 

5. EXACTAMENGE COMO TU (EXACTLY 
LIKE YOU) (FI ELDS-MCHUGH') 


% 


% 




3 LONG 




PICTURES 










GROVER WASHINGTON, JR. 

LIVE AT THE BIJOU 


KX-3637 M2 
STEREO 


RECORD 1 
SIDE 2 

(98797 B) 

CE) 1 977 , Creed 
Taylor, Inc. 


DAYS IN OUR LIVES/MR. MAGIC 20:30 

James Simmons Ralph MacDonald/ 

Three Brothers Wm. Salter 

Music/ G. W. Jr. Antisia Music/ 

Music/ASCAP ASCAP 


Unauthorized duplication is a violation 
of applicable laws 

Distributed by Motown Record Corp., 
6255 Sunset B Ivd. , 
Hollywood, Calif. 90028 


‘Unauthorized duplication is a 
violation of applicable laws.’ 



GROVER WASHINGTON, JR. 

LIVE AT THE BIJOU 


KX-3637 M2 
STEREO 


RECORD 1 
SIDE 1 

(98797 A) 
01977, Creed 
Taylor, Inc. 


1. ON THE CUSP 6:20 

(Richard Steacker) Three Brothers Music/ 
G. W. Jr. Music/ASCAP 

2. YOU MAKE ME DANCE 6:05 . 

(Tyrone Brown) Three Brothers Music/ 

G. W. Jr. Music/ASCAP 

3. LOCK IT IN THE POCKET 7:10 

(Richard Steacker) Three Brothers Music/ 
G. W. Jr. Music/ASCAP 

Unauthorized duplication is a violation 
of applicable laws 

Distributed by Motown Record Corp., 

625b Sunset Blvd., 

Hollywood, Calif. 90028 


‘Unauthorized duplication is a 
violation of applicable laws.’ 




GROVER WASHINGTON, 1R. 

LIVE AT THE BIJOU 


KX-3637 M2 
STEREO 


RECORD 2 
SIDE 1 

(98796 A) 
©1977, Creed 
Taylor, Inc. 


1. SUMMER SONG 7:40 

(John Blake) Three Brothers Music/ 

G. W. Jr. Music/ASCAP 

2. JUFFURE 9:40 

(Millard Vinson) Three Brothers Music/ 
G. W. Jr. Music/ASCAP 

Unauthorized duplication is a violation 
of applicable laws 

Distributed by Motown Record Corp., 
6255 Sunset Blvd., 

Hollywood, Calif. 90028 



GROVER WASHINGTON, JR 

LIVE AT THE BIJOU 


1. SAUSAUTO 10:15 

(Blake/Brown/Burrs/Gibbs/Simmons/ 
Steacker/Vinson) Three Brothers Music, 
G. W. Jr. Music/ASCAP 

2. FUNKFOOT 8:45 

(John Blake) Three Brothers Music/ 

G. W. Jr. Music/ASCAP 

Unauthorized duplication is a violation 
of applicable laws 

Distributed by Motown Record Corp., 
6255 Sunset Blvd., 

Hollywood, Calif. 90028 ^ 


KX-3637 M2 
STEREO 


RECORD 2 
SIDE 2 

(98796 B) 

Cg) 1 977 f Creed 
Taylor, Inc. 


BACALAO 


EDDIE "LOCKJAW'' DAVIS 

& SHIRLEY SCOTT 
Plus Conga & Bongos 


PR 7178 
i SIDE 1 
HIGH FIDELITY 





1. LAST TRAIN FROM OVERBROOK 

(James Moody) 

2. SOMETIMES I’M HAPPY 

(Vincent Youmans) 

3. THAT OLD BLACK MAGIC 

(Harold Arlen) 

4. FAST SPIRAL 

(Eddie Davis-Prestige M"S.-BMI) 



wash\^ g 





BACALAO 

EDDIE "LOCKJAW" DAVIS 

& SHIRLEY SCOTT 
Pius Conga & Bongos 


PR 7178 x > 

SIDE 2 { > 

HIGH FIDELITY \ J 



1. DOBBIN’ WITH REDD FOXX 

(James Moody) 

2. COME RAIN OR COME SHINE 
(Harold Arlen) 

3. DANCERO 

(So! Parker) 

4. WHEN YOUR LOVER HAS GONE 

(E. A. Swan) 


s. WASH»^ G '° 



1 


BLUE FLAMES 

SHIRLEY SCOTT 


PR 7338 
SIDE 1 

HIGH FIDELITY 


1. THE FUNKY FOX 

(Scott-Prestige Music-BMI) 5:30 

2. HIP KNEES AN' LEGS 

(Scott-Prestige Music-BMI) 5:30 

3. FIVE SPOT AFTER DARK 

(Goison-Andante Music-ASCAP) 5:25 


^ $. WASH\^ gA °^ 



V 



BLUE FLAMES 

SHIRLEY SCOTT 


PR 7338 
SIDE 2 

HIGH FIDELITY 


1. GRAND STREET 
(Roll ins-Laerteas Music-BM!) 7:15 

2. FLAMINGO 

(Anderson/Grough-Tempo Music-ASCAP) 9:00 





wash\^ g 






V>* s 






*'Qa 


FIRST COSINS^X 
JAZZ ENSEMBLE 

FOR THE COS OF JAZZ 




1. PLEASE THE PLEASER 

(Stu Gardner) 

2 * p v 

(S. Gardner-L. Farrow) 

3. GENTLY BUT NASTY 

(S. Gardner-L. Farrow) 


BMI 5:00 


BMI 2:25 


BM! 3:44 


ST-11589 
(ST 1-11589) 


4. FLAT MEAT 

(S. Gardner-L. Farrow) 

5. BEANS AND SAUCE 

(S. Gardner-L. Farrow) 


BM 


I 4:23 


BMI 3:28 


Arranged by Stu Gardner and Larry Farrow 

Produced by Stu Gardner 
Executive Producer Larkin Arnold 

®1977 Capitol Records, Inc. 




Farrow 


>* * FIRST COSINS 


JAZZ ENSEMBLE 


'DR THE COS OF JAZZ 


1. A PLUSH MOMENT 

(S. Gardner) 

2. FUNKY JOHNSON 
(S. Gardner-L. Farrow) 

3. BANANA PEEL 

(S. Gardner-L. Farrow) 


BMI 2:55 


BMI 3:43 


' 


ST-11589 

2-11589) 


4. I DON'T 

(S. Gardner-L. Farrow) 

5. FIT-IT TO THE RHYTHM 

(S. Gardner-L. Farrow) 

Arranged by Stu Gardner and Larry 

Produced by Stu Gardner 
Executive Producer Larkin Amo 

®1977 Capitol Records, Inc. 
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SHAY TORRENT 

At The Hammond Organ 

1. BY THE WATERS OF / 
MINNETONKA - 2:28 



MG-20415 
Side 1 


A Custom 
High 
Fidelity 
Recording 


f 

2. POINCIANA (Song of the 

T ree) - 2:47 

3. CHEROKEE (Indian Love 
Song) - 3:10 


4. COTTON PICKIN’ BOOGIE - 2:52 
5. CARAVAN - 2:22 





SHAY TORRENT 

At The Hammond Organ 




1. LITTLE BROWN GAL - 2:18 

2. WILLIAM TELLS ALL - 3:34 

3. RIVIERA - 2:28 

4. MAYBELLE - 2:32 

5. TIGER RAG -1:58 



A Custom \ 

High ; 

Fidelity | 

Recording j 









FD 10156 


UNDER FIRE 
6AT0 BARBIERI 


Side 1 
STEREO 







Flying 

Dutchman 



Side 2 
STEREO 


1. MARIA DOMINGAS (9:35) 

Comp.: Jorge Ben 

2. EL SERTAO (8:17) 

Comp.:*Gato Barbieri, Sergio Ricardo 
Pub. : *Bob Thiele Music, Ltd. -ASCAP 

4 ? 

Produced by Bob Thiele «>* 




V 


/>! 


Vito. (FD- 10156- B-PR) ^ 

0 ° 0c TI 0 Ns , ltd: • 1841 







1981 AIRBORN RECORDS 


o0 ” Butler and ICTu S 


f ICTUS 

FUTURE WINDS 

1) ICTUS SANCTUS (O.S. Mash) 5:19 

2) COLLABORATION (O.S. Mash) 4:45 

3) VENUS’ FACE UNVEILED (B. Schlink) 3:51 

4) TEMPORARILY UNTITLED (D.S. Mash) 7:36 



. B“ ttor ,nd 'CTo S . 

/ ICTUS \ 

FUTURE WINDS 

1) FUTURE WINDS (8. Schlink) 8:08 
I) Mobilization II) Prayar Call 

2) LISTEN: THE WORDS ARE GONE (D.S. Mash) 2:24 

3) SIDDHARTHA (M. Snydar) 4:40 

4) RETURN (G. Radford) 5:28 


OTL B101 AR 
STEREO 33'/3 RPM 


SIDE TWO 

*1981 AIRBORN RECORDS 



ENCOUNTER RECORDS 


STEREO 


RGVGRIG 

"WATCH THE SKIES" 



side one 

EASTERN REACH 6:57 

( a r r . : Ma rk Knox ) 
NEWBORN 6:03 

( Ge ra I d Vea s I ey ) 

PEACE OF MIND 6 : 10 

(Ed Ye Men) 

© 1982 Electrojazz Music 

0 1983 Encounter Records 


I002A 


ENCOUNTER RECORDS 


STEREO 


RGVGRIG 

"WATCH THE SKIES" 



side two 


ALHAMBRA 

6:03 

( Ge ra 1 d Vea s 1 ey ) 


AFTERMATH 

5:41 

(Ed Yel len). 

FINAL ASCENT 

5:42 

(Mark Knox) 

FAIR TONIGHT 

4:02 

(Mark Knox) 



© 1982 Electro jazz Music 


0 1983 Encounter Records 


I002B 
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”SOFT FOCUS” 

Rick Laird 

Joe Henderson 
Tom Grant 
Ron Steen 


Side A 
Stemra 
© 77 

SJP 1 04 


STEREO 





Timeless Records 
a division of 
Wim Wigt Productions 
Wageningen Holland 


timeless 


1. Outer surge (Joe Henderson) 7’36 
2. Now you know (Rick Laird) 4’01 
3. Thorn in a wide robe 
(Ian Hammer) 6’49 
4. I love you 4’47 

Produced by Joe Henderson 
Made in Holland 




Side B 
Stemra 
® 77 

SJP 1 04 



Timeless Records 
a division of 
Wim Wigt Productions 
Wageningen Holland 



ALL WGHft 





1. WHAT A DIFFERENCE A DAY MADE (Cha-Cha) 

(Adams, G revet) 

THE PEANUT VENDOR (Mambo) (Simons, Gilbert, Sunshine ) 

3. ALLA EN EL RANCHO GRANDE (Marcha ) (Ramos; 

Del Morel, Costello ) 

4. AMAPOLA (BeGuine) (Laealle; Gamse) 

5. LA GOLONDRINA (Tango) (Trad. arr. Johnson ) 


6. MALAGUENA (Paso Doble) (Lecuona; Banks, 

Hansen) 

EDMUNDO ROS AND HIS 


ORCHESTRA 

arrangements by 
Roi and Shaw 


^ Roland Shaw 

0(0 work memo ■ unautho" 6 ® ^ 


I6t'9 TVZ 

SP.440S4 


Side 

1 


SPEED 33-j[ 


ommonj 



ALL WOW* 



SPEED 33-4 



Side 


Z6£9TVZ 

SP.44054 


1. YOURS (Samba) ( Roig , Gamse, Rodriguez; Sherr ) 

2. THE BREEZE AND I (Bossa Nova) ( Camarata , Lecuona ; 

Stillman) 

3 SAY “SI SI” (Merengue) ( Lecuona , Stillman, Luban ) 

4. LATIN SHALOM (Baiao) (Ttad. arr. Ros; Collier) 

£ 5. MARIA, MY OWN (Vais Credle) ( Lecuona , Gilbert) <: 

‘tk. 6. JUNGLE DRUMS (Bolero) ( Lecuona , Lombard , O' Flynn) ^ 






% 


EDMUNDO ROS AND HIS 
ORCHESTRA 


Or arrangements bv 

Ro[and Shav ' 


& 


0 




0 


& 






A1. 

Are U 

B1 . 

Are U 

B2. 

Are U 


Ready 

Ready 

Ready 


(MarcAurel Club Mix) 6:20 
(Escanor Latenite Mix) 9:38 
(Silent Giants Club Mix) 6:10 


ESCANOR. 

AREUREADY 


Written by: Jan Lochel & Marius Reinlander 
Publisher: A La Carte Music / Face To Face 

Tracks A1 & B2 remixed by Tomtrip, Go & Drez + MarcAurel @ F228 Studios. Executive 

Producers: Go & Drez for F228. F228 contact: ++49 89 324 22 052 

Track B1 mixed by Lochel/Reinlander/Simons. Producers: Lochel / Reinlander. 

Cover by: www.trust-design-agency.de. Mastered at Schneidetechnik Bruggemann, 

Frankfurt. 


© 2001 Tonfabrik under exclusive license to BMG Ariola Munchen GmbH. 

© 2001 BMG Ariola Munchen GmbH. Distributed by the local BMG company. 
A Unit of BMG Entertainment. All trademarks and logos are protected. 

Made in the EU. 


ttviG li tonfabrik TT^fO^ 


74321 88071 1 





side a 

1 album version 


2 extended mix 


side b 

1 instrumental 


Produced b 
Timbaland 

Mixed & 
Engineered by 
Jimmy Douglass 
at Pyramid 
Sound Studio 



Taken from the 
forthcoming 
550 Music/ 
Epic release: 

Ginuwine... 
The Bachelor 

67685 


http:/ /www.sony.com 
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TTRAXO 


TRIPOLI 

TRAX 






J 


For all your enquiries, 

check out the home of Tripoli Trax, our shop 
Pure Groove Records 

679 Holloway Rd, Archway, London N19 5SE 
Tel: 0171 281 4877 
Fax: 0171 263 5590 
e-mail: tripolitrax@ixiregroove.co.uk 




featuring new mixei by SOlll 


solution 


and the berman brothers 


pro a-1140 
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CRAB12U34. 

DIVA CONVENTION 

GIVE IT LOVE 

REMIXES 


41 V.O.T.U. Club Mix 6 :3 s 
A2 Reworked Mix 6.02 


bi Hard Beat Drive 7:46 
B2 Rub Dub 6:21 

T 

f£Ve Nelson. Michelle Weeks) EVe Nelson Music. Fast Radio Mbsfc Bernadette OVe"\ Mbs t j 
Produced by E» Netson. Eiecutne Producer Jugen Kcrdutetseh. Recorded it Intwface Stucta. 

A1 Additional production 1 term* by Cojtontino •Mumostcf" Padcnono fw V.O.T.U. ProOucMm. 


popvW* 

0 1997 Radlkal Records « 1997 Radlkal Records 

Critique Records Inc.. 50 Cross Street. Winchester, MA 01890 USA. 
Manufactured and distributed in trie U S. b> BMC D»stnbut<>>n. 

* a unit of BMG Entertainment. 1540 Broadoa). New twx. NY 10X504098 



Warning All Rights Reserved Unauthorized duplication Is a deletion of applIcaNo taws. 










The Man 

Former gang leader of the Soviet Lords, one of New York's most notorious gangs. Former Black 
Muslem who led the Beford Styverson riot in 1965. Seven year heroin addict— from pit to pulpit. 


The Ministry 

Upon making a decision for Christ Aaron Johnson beheld, as it were, a man dressed in golden ap 
parel (an angel of the lord) giving him a message for this mess age. 


The Message 

The message of deliverance, conversion, healing and prosperity. 


The Mission 

To set up a drug prevention center in every maior ghetto area in America. 


The Method 

Four months out of the year Aaron Johnson tours high schools, colleges, universities, giving lectures 
on drug prevention. He also holds drug prevention teach-ins in the streets of the ghettos where 
1000's of people attend. He has thousands of dollars of literature geared to the subject of drug 
prevention to reach the drug addicts, hippies, and troubled youth of America. 


of Evangelist Aaron Johnson 

P.O.BOX 11373 PORTLAND, OR 97211 


5026 






Dramatic personal stories from Guideposts magazi 
who have found the answer to drugs through their r 
A public-service record narrated by award-winninc 



mm 





This album represents true accounts of people who have found 
their way out of or around the world of drugs through their religious 
faith. The stories were originally told in GUIDEPOSTS magazine. 

How these people conquered the habit or temptation of drugs may 
help someone in your community overcome their own drug problems. 


GUIDEPOSTS, an interfaith, non-profit magazine, founded in 1945, 
shows through inspirational personal experiences, how people from 
all walks of life have found strength, courage and hope through 
their belief in God. 

Your listeners will be interested to know that practically all of the 
stories on this album are in the GUIDEPOSTS booklet: "Victory Over 
Drugs." Copies of the 32-page booklet may be obtained from 
GUIDEPOSTS, Carmel, N.Y. 10512. Enclose payment as follows: 3 
booklets for $1; 10 for $3; 25 to 99-250 each; 100 or more -230 
each. 


SIDE ONE 

BAND TIME 

1. Johnny Cash's Night in Hell 

Singer's struggle to kick pills 5:00 

2. "You're Hooked, Paula.” 

15-year-old girl fights 

ravages of drugs 4:55 

3. Prayer tor a Teacher 54 

4. Second Chance tor Joey 

Teenager finds way to lick heroin habit 4:20 

5. Ten Steps to Freedom 

A plotted course away from drugs 2:00 

6. Marilyn’s Last Hope 

Parents help fight daughter's drug problem 4 59 

7. Prayer tor a Mother 60 

8. Gene Krupa's Biggest Mistake 

Drummer says pot never helped him 1:30 

9. Prayer tor a Cop :60 


SIDE TWO 

BAND TIME 

1. A Couple's Survival 

Two former drug users 

find their way out together 5:00 

2. Prayer for Parents :60 

3. Moment of Decision 

Teenage girl is tempted 

to "Join the crowd” 3:05 

4. Prayer for a Teen 41 

5. The Saving of Aaron Johnson 

A ghetto junkie turns his life around 5:00 

6. Prayer for an Addict 1:10 

7. The Tree of Life 

Highschooler and his test with dope 3:05 

8. A Doctor's Advice 
Medical expert's discussion 

of drug questions 4 40 



Chris Schenkel, who provided the voice for this 
record is a nationally-known sportscaster. On 
behalf of ABC-televislon. Schenkel has broad- 
casted the Olympics, the Indianapolis 500. 
NCAA football, NBA basketball and other 
major sporting events, His work has earned him 
Sportscaster of the Year honors four times. A na- 
tive of Indiana. Chris Schenkel attended Purdue 
University and when not traveling, lives in Lees- 
burg. Indiana with his wife and family. 


Write For Other Free Albums 

This is the 27th album in the growing "Guideposts 
Library of Inspiration." Albums are released periodi- 
cally without charge to over 3000 radio stations re- 
questing them. For free copies of all or any of the 
following albums write: Guideposts Radio-TV Services, 
3 W. 29th St., N.Y., N.Y. 10001. 

CHRISTMAS STORIES FROM GUIDEPOSTS 
Irene Dunne and Dick Van Dyke 

GUIDEPOSTS FOR LIVING, Mary Martin and Norman Vincent Peale 

GUIDEPOSTS TO FREEDOM. Kate Smith and Norman Vincent Peale 

GUIDEPOSTS TO COURAGE. Mrs. Billy Graham and Roger Williams 

GUIDEPOSTS FOR BUSY HOUSEWIVES 
Marge Champion and Colleen Evans 

GUIDEPOSTS SPOTS. Vol. I. Anita Bryant and Norman Vincent Peale 
GUIDEPOSTS SPOTS. Vol. II. Catherine Marshall and Red Barber 
GUIDEPOSTS SPOTS. Vol. III. Barbara Britton and Bobby Richardson 
GUIDEPOSTS SPOTS. Vol IV, Fran Allison and Bud Collyer 
SPIRIT LIFTERS. Vol. II. Norman Vincent Peale 
WHO ARE THE PEACEMAKERS? Lome Greene 
WHAT MAN CAN BE. Bob Richards 
A PRAYER FOR EVERY NEED. Norman Vincent Peale 
GUIDEPOSTS FOR YOUTH. True dramas of teen-agers in crisis 
INSPIRATION FOR EVERY NEED. Norman Vincent Peale 
HOLIDAYS AND HOLY DAYS SPOTS. Art Fleming 
THE UNDEFEATED. Norman Vincent Peale 
WORDS OF FAITH FROM 14 CELEBRITIES I - 

ONE MINUTE SPOTS. Norman Vincent Peale 


YOUTH IN CRISIS. Teen-agers tell how 
their faith helped them 




GUIDEPOSTS REC0R0S 


"Victory Over Drugs” wasproducedexclusively forradb stations’ pub- 
lic-service programming. Not for sale anywhere, it is non-commer- 
cial in content and is forbroadcastwithoutcommercial sponsorship. 

CREDITS: Produced by Sidney Fields. Toby Smith and Dick 
Schneider. Jacket design by Jessica M Weber. Copyright 1973 b\ 
Guideposts Associates. Inc Carmel. New York. Printed in USA 

33 1/3 Monaura> ‘ GP126 
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DOUBLE DECKER 
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hit Sound of today 

$i p e r 

Side Z 

A down oV T HE CofttSeH 

/. AbitiDPoPi RetP fALUM hY 

HEAD 

- C/ZE&PBfi IC£ CC&AR&rtf*- PXVtVAL- 

-9.7. T h °HA S - 

2, foprun/ATe surT 

2 . Smile a l/ttlb sm/le - 

7^/* M£ 

- CLBBpS/YCe CLeAp W/nefi RWlVAL - 

-THE yLV/Afer mAchiNS — 

?. IthVfN^ j* &t pLAAf 

?. Love will pi no a wAy 

- RBTER RAUL <L- MA kY~ 

— ^JA^KIE • PB^HAa/N orj — 

£ baby n 4 /o«. 

(J~ HE A VEhJ MdvJS 

• 

- Smith - 

- Gram roots - 

-f. /V/4 /V# Hc-y MB/ KtS$ HIM - 

/. dHBUPy hill park 

$-OCP- B y E 

- £teAM - 

- Billy 7T°e royal - 

6. S/LVB-R THREAPS AND <T0LpsU- 

6 . H°SLy h°lly 

/ VETrDL.'E 7 S> 

- cTc? UUSILLS - 

- z/eAD p/AHDAfp - 

7. fc/ec>D/A/<Sr bLire-S . 

n BArLy l/V rHE MOfiNtd* 

-S'™ DiMe/YSoN — 

- /a VI rY fARE - 


MANUFACTURED BY SAM WHA RECORD CO., SEOUL. KOREA 

= E. & l± Sift 




void 

la revolucion 


revolut ion 

viva 


al viva la revolucion 

a2 viva la revolucion (che gotta git down version) 
bl trip time divine 
b2 urban reflection 



all tracks written and produced by jonah dempcy 
track a2 remix and additional production by matt corwine 

contact: jdempcy yhome.com 

design by moon ray studio 


© 2000 jonah dempcy 
unauthorized duplication is a 
violation of applicable laws 





Side One 

12" Underground Version 
Underground Dub 
Underground Single Version 

Side T'wo 

Sex Mix 

Extended Radio Version 
Radio Version 

ALL MIXES PRODUCED BY COSMIC PAGE 

MIX ENGINEER: DAVE SUSSMAN 



lent lor Promotional Use Only Any Sale or 


llKnjdwnzed taKtei ts Prntnbi 

ford 


SIRE 


:ed and Void. Subject 

t- 


0 9362 - 40765-0 6 


For fan club information write: 
La Casa 

14755 Ventura Blvd. 1-710 
Sherman Oaks, CA 91403 


Design: Mary Ann Dibs 

Sir* Records Comply, 75 Rockefeller Plaza. New York. NY 10019-6908. Marketed by Warner Bros. Records Inc., a Time Warner Company. <PKP>I993 Sire Records Company for the U.S. and WEA International Inc. for the 

world outside of the U.S Mado In U.S.A All Rights Reserved. Unauthorlied duplication is a violation of applicable laws. 












In everyday life we hardly 
realize that we get a great deal more 
than we give, and that it is only with gratitude that life 
becomes rich. It is quite easy to overestimate the importance of our 
own achievements in comparison with what we owe to others. 

This EP is in tribute to Chicago House creators and all of Dub Lovers everywhere : 

UTLouis. Dj Pierre. Adonis, Farley"Jackmaster"Funk. J.M.Silk. Michbal, Jesse Saunders, Mr. Fingers, Marshall 
Jefferson & Virgo. Ron Hardy, Dean Anderson, Robert Owens, Fast Eddie Smith, Tyree Cooper, Peter Black, Larry 
Thompson & Rick Lenoir, Kenny Jason, Chip E, Jimmy Polo, Sterling Void, Mike'Hitman" Wilson, Ten City, E S P. Jamie 
Priciple. Lidell Townsell. Terry Baldwin, Julian Perez, Mike Dunn, Micky Oliver, Bad Boy Bill, Joe Smooth, Mr. Lee, Ralph! Rosario, 

Mario Diaz, Edward Crosby. Maurice Joshua, Jere McCallister, Larry Sturm, Hula & K. Fingers, William Stove, Paris, Steve Poindexter, 

Bam Bam, Chauncey Alexander & Wayn Bell, Armando Gallop, Eric Martin, Ron Trent, Pizarro, Bernald Badie, Sweet D. Rick Siepak, Mike 
Dearborn, Gherkin Jerk. Rodney Bakerr & The Rockin’ House Chicago Mob. Mark Imperial, Rocky Jones, And Master C & J. 

Special thanks and respect: 

Joe Claussell. Dj Cosmo, Phil & The rest of Dance Tracks staff, Juel, Stewart, Charlie|Vinyl Mania), Lance|Downtown Records), Troy Parrish, Frankie 
Knuckles. David Depino, Lord G. Danny Tenaglia. Walter Gibbons, Junior Vasquez, Gomi, Dj Nakiino. Hysa, Maronimoman, Horino, Hirokawa. Ken, 
FeiLong, and the rest of D.M.R. Staff. Watari, Ishii, Sato, Kashiwase (Cisco). Hiro K. JunTasshii". Oota. Ayumu. Chika (Manhattan Records 2), James & Mr. 
Bongo staff. Yukihiro Wakano (Remix). Dan K & Kyoran, Kazuo S. & Tomoko. Yu, Madoka. Kaoru. Makoto & Mizumo, Pri & W.U.B. Posse, and many 
Philosomatik fans on earth. 

Finally I would love to thank Doc Yoko and my family for supporting me and letting me go like this. 


To my Luv Dubbers: 

Hiroki "Tee” - You gave me a chance to make this EP come up. Thanks 
addition I wanna say thank you to your wife Eriko for designing a 
studio. Good luck with your career. 


for introducing a great vocalist to me and workin' on the remixes. In 
jacket again and to Takeshi Kawana who supported me with his 


James Faith - I've been thinking about making "Luv Dubs” for ten 
real. Actually you were quick to catch my concept. I really enjoyed 
studio work with you. 

Hiroshi Okamoto - Let’s give an Okonomiyaki party again, shall we? 

Of course at your home. I know you are a good cook but let me try 
next time. Please invite Mr. Samejima. 

Mihoko - You are my must. You do a great deal for promoting my records! 
Thanks again. 

Alex - I know you really love "House", especially Chicago stuff. 

I appreciate your co-operation, and thanks for making a way to U.K. 

Hannah - It was my pleasure I could work on remixes with you. 

Everything caught me unexpectedly. It is a great time in my life. 

Thanks, and I wanna thank your sister Rika for being there. 


years. And when I got a chace to see you. I was sure of making this 

RBBfjWi ■ mm* mm m nwA mi 


Package and Logo Design by Eriko "ET'Kasai. 

DTP by Hannah 4 SUBMIT 

Executive Producer . Doc Yoko 

Manufactured and distributed by Philosomatik Records 
566 7th street #3 Brooklyn NY 1 1 2 1 5. 

Made in USA 

Cat#PMO5.»V+0l996 Philosomatik Records ! 
All Right Reserved. 
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JIM DeANGELIS 
TONY SIGNA 


GRIDLOCK 


JIM DeANGELIS— GUITAR 
TONY SIGNA— FLUTE 

PRODUCED BY JIM DeANGELIS 
AND TONY SIGNA 


SIDE ONE 

1. FOUR BROTHERS 4:21 

Jimmy Giuffrel 

TRO-Cromwell Music, Inc. ASCAP 

2. GRIDLOCK 4:26 

Jim DeAngelis ) 

Genelle Music Company BMI 

3. DEARLY BELOVED 3:24 

Jerome Kemjohnny Mercer j 

T.B. Harms Company ASCAP 

4 14TH STREET 'BOKEN BLUES 7:31 

Jim DeAngelis) 

Genelle Music Company BMI 

SIDE TWO 

1. TICKLE TOE 3:31 


idiomatic byways through traditional, mainstream and modern music, 
using the blues as their compass. It would be correct but misleading. The 
fact is, Jim and Tony are longtime friends, and without the trust and 
understanding implicit to that friendship, both on ■ and off stage, this 
recording would have been impossible. It was Jim who instigated this 
project, and to see the guitarist on the bandstand, smiling beatifically, lost 
in a crystalline chromatic run or comping assuredly behind an ensemble is 
to know that, for him, the music is its own best reward. 

Jim and Tony are newcomers to the recording scene but hardly 
neophytes on the jazz gig circuit in the New York-metro region. 
Accomplished improvisors, Jim and Tony shared the same stage for a 
decade in the Small World Ensemble, an ongoing, elastic combo that has 
headlined many a date and accompanied the likes of Ted Curson, Joe 
Carroll and Cecil Payne. 



JIM 


TONY 


(Lester Young) 

Ed. Bregman, Vocco and Conn, Inc. ASCAP 

2. DAAHOUD 3:35 

(Clifford Brown) 

Slow Dancing Music, Inc. BMI 

3. POLKA DOTS AND MOONBEAMS 5:59 

Johnny Burkejimmy Van Heusen) 

Bourne Company-Music Sales Corp. ASCAP 

4. MUNDITO 6:51 

(Tony Signa) 

Genelle Music Company BMI 


Check your coat, take your seat and settle back for an orchestral-duo 
recording by guitarist Jim DeAngelis and flutist Tony Signa. 

Orchestral duo? That may strike you as a contradiction in terms, but it's 
not. This orchestral production can t compare in size, sweep and grandeur 
with the New York Philharmonic Orchestra, obviously, but it doesn't aim to 
be symphonic. Gridlock lilts, always swings and, perhaps most important, 
leaves plenty of room for you, the listener, to join in. In that respect, this is 
a trio outing. Invite your friends and you've got a big band. Jim and Tony 
don't mind sharing the excitement and the credit. 

It would be correct to state that Jim and Tony conceived Gridlock to 
express the myriad musical possibilities of their instruments, to travel the 


Born in Orange, N.J., on April 1, 1943, Jim DeAngelis formed his first 
group in high school and began playing professionally at the age of 13. He 
was graduated from Boston University, where he worked with Willie Bobo, 
Bob Mover and Harvie Swartz. Jim, who studied guitar with Chuck Wayne, 
Joe Cinderella and Dick Evans taught the instrument at the West Roxbury 
Music Station in Boston. A guitarist who "caters improvisationally to the 
melody", Jim cites his teachers along with Pat Martino, Wes Montgomery, 
Jimmy Raney and tenor saxophonist George Coleman as his main 
inspirations. In 1969, Jim returned to the New York area, where he worked 
in a guitar duo at Chuck's Composite and The Guitar on 51st Street; not 
only that, he earned his reputation as a sensitive sideman on gigs alongside 
Maxine Sullivan, Howard McGhee, Albert Dailey and others. As a leader, 
Jim organized the Jazz Explosion, later renamed the Small World Ensemble, 
in the 70s. It was in this flexible group, working as trio, quartet or quintet, 
that Jim's career intersected with Tony Signa's, paving the way for their 
sympathetic, almost telepathic interplay on Gridlock. 

Born on Feb. 26, 1948, in Passaic, N.J., Tony Signa combines classical 
flute technique with an ineluctable sense of swing. Unlike some saxophone 
players who double on flute, Tony is first and foremost a flutist, though he 
doubles occasionally on alto and tenor sax. Tony, who is equally 
comfortable in the European classical sphere, was graduated from Rutgers 
University (New Brunswick, N.J.) in 1971 with a Bachelor of Arts degree in 
music education. A student of Professor James Scott, then and now, Tony is 
working toward his master's degree in music performance at Rutgers: when 
he's not performing in the region, he can be found in the classroom at 
Rutgers-Newark, where he teaches classical flute as a co-adjutant professor. 
As a player, Tony moves effortlessly from the mainstream to avant-garde 
jazz, and it’s not surprising that he expresses admiration for Hubert Laws 
and James Moody. Another influence, especially manifest on Gridlock, is 


, 
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flutist Jeremy Steig. "In terms of time," says Tony, "Jim and I like to play 
with a forward lean. Jeremy Steig does that more than anyone else I can 
think of. There are quite a few spots on the album where I hear his 
influence." But Tony's greatest asset as a player, according to partner Jim, 

"is his uncanny ability to play any sound that is being played by anyone else 
on the bandstand. Explains Jim, "His ears are so good that any way you 
alter the harmonic or rhythmic structures of a tune, Tony somehow arrives 
there at the same time." 

Jim and Tony recorded this album the way they always make music-at 
the moment, of the moment and for the moment. Consequently, Gridlock 
is a straightahead, two-track, first-take, no-nonsense recording. Jim's 
acoustic-electric guitar, an F-hole, Arch-top DAngelico, is heard "naked" but 
not hidden, with Tony's Lamberson flute adding warmth and color without 
compromising the primacy of the guitar. 

Jim, noting that they chose tunes complex enough to be challenging, 
explains the motivation for the album: "We set out to make each tune a 
whole listening experience. We sought a bass feeling without its actual 
presence. Without a rhythm section of bass and drums, it was absolutely 
necessary to have perfect time and perfect communication between the two 
instruments, the two instrumentalists." 

Adds Tony: “1 think if these two instruments weren't so complementary, 
bass and drums would have been mandatory. But Jim's a great comper. 
Rhythmically, he covers so much. The album isn't as delicate as one might 
expect from just guitar and flute; we sound like a much bigger band at 
times. Jim is able to give the necessary rhythmic kicks, syncopations and 
accents that a drummer would play. He has this up-and-down picking 
technique that can create textures of his own that wouldn't be possible 
without it." 

The program commences with the perennial “Four Brothers" by Jimmy 
Giuffre. Jim and Tony can't duplicate the Woody Herman Band, nor can 
anyone else for that matter, but they do adopt the voicing and tempo of the 
sax section. Next up is the title track, an original by Jim; the album cover 
depicts the hazards of congestion while the title explicates the wall-to-wall 
improvisation and frantic tempo, producing a maelstrom not unlike that of 
a New York City traffic jam. "Dearly Beloved,” the Mercer & Kern 
evergreen, was originally a ballad in the Fred Astaire film You Were Never 
Lovelier ; the modal section in the first eight bars here owes its inspiration to 
Miles Davis's "So What." Rounding out the side is "14th Street 'Boken Blues 
also penned by Jim, which was composed in the studio but for a place in 
Hoboken, New Jersey, very close to his and Tony's heart. 

The second side opens with salutes to jazz giants Lester Young and 
Clifford Brown. The guitar fingering on this rendition of Pres's "Tickle Toe' 
must be credited to Chuck Wayne, according to Jim, noting, "It's technical 
difficulty is always a source of amazement." “Daahoud" is offered "with 
great reverence" for Brownie and Max Roach and at a brighter tempo to 
hold your attention. Jim has performed “Polka Dots & Moonbeams" for 
years, yet the tune retains its allure because of its seemingly infinite 
possibilities for voicings and bass lines. As such, this is one take of many 
cut by Jim on his own. Tony's original. "Mundito," closes things out and 
brings it all back home. Its rhythm derived from a Latin concept, "Mundito" 
was written for the Small World Ensemble, a sextet that included, besides 
Jim and Tony, tenorman Bob Hanlon, pianist Gene Favatella, bassist Calvin 
Hill and drummer Eddie Crawford. A staple for the sextet at its home base 
the Small World Cafe, “Mundito" has beeTi scaled down for a duo version in 
which the downbeats are de-emphasized so the music can play free. 

Playing free, in point of fact, is what Gridlock is all about. The snarling 
gridlock faced by motorists on New York City streets is a maddening fact of 
life, but the album Gridlock is a 40-minute respite from the rubbernecking 
of city living. For the next half-hour or so, forget the bumper-to-bumper 
hubbub you endure during the work week and listen to two guys playing 
heart to heart. 


Gene Kalbacher is the editor and publisher |with Jeff Levensonl of HOT HOUSE, the jan nightlife 
guide for the New York-metropolitan area. 

With special thanks to Gene & Lynn, without whose advice this album would not be a reality. 
Recording Engineer- Allan Namery 
Recorded and Mixed at Pure Sound. Lodi, N.J. January 14, 1985 
Album Cover -Joe Quinn 
Back Photo -Jude^ DeAngelis 

(C)|P) 1985 STATIRAS RECORD COMPANY. 1304 Fletcher Road. Tifton. Georgia 31794 
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v Side One 

1. a. IN TANGIER 

(By David J. Mills: Peer-International. BMI.) 

b. PARADISE BEACH 

(By Herbie Mann, Herbie Mann. ASCAP Total Time. 10:30) 

2. FLYING 

By John Lennon A Paul McCartney: Comet ASCAP Time: 5:00) 

3. DON’T YOU KNOW THE WAY (How 1 Feel About You) 

On In Tangier. Paradise Beach. Flying & Pendulum the personnel is: 
Herbie Mann, flutes: Sonny Sharrock. guitar: Roy Ayers, vibes: 

Ron Carter, bass; Bruno Carr, drums; Gene Orlotf & Manny Green, violins; 
Selwart Clarke, viola: George Ricci, cello. 

On Don’t You Know The i Vay (How 1 Feel About You), Miss Free Spirit 
& Waltz For My Son the personnel is: 

Herbie Mann, flutes: Sonny Sharrock, guitar; Roy Ayers, vibes; 
Miroslav Vitous. bass; Mickey Rocca, drums; Peter Dimitriades 
& Selwart Clarke, violins; Al Brown, viola; Kermit Moore, cello. 
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(By Herbie Mann, Herbie Mann. ASCAP. Time: 5 : 1 7) 

Side Two 

In Tangier, Paradise Beach. Flying & Pendulum were recorded at 
Atlantic Recording Studios, New York 

in 

i 

1. MISS FREE SPIRIT 

Recording engineer: Adrian Barber 

This is a stereo recording. For best results 


By Herbie Mann: Herbie Mann. ASCAP. Time: 12'40) 

All the other selections were recorded at 

j 

2. WALTZ FOR MY SON 

A & R Recording Studios, New York 

observe the R.I.A.A. high frequency roll-off 
characteristic with a 500 cycle crossover. 


3y Herbie Mann; Herbie Mann ASCAP Time; 4 20) 

3. PENDULUM 

3v William Fischer: Ready Productions. Inc ASCAP Time: 2:40) 

Recording engineer: Dave Green 

Cover photo: Joel Brodsky 

Backliner photo; Herbie Mann 

© 1970 Atlantic Recording Corporation Printed in U.S.A. 
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All the arrangements are by William Fischer. 
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The string quartet arrangement on In Tangier is by Selwart Clarke. 
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cantando bossanova 



Vi VELASCO was born in Manila, Philippines on January 12. 1939. 
Before she was a year old, her parents journeyed to San Diego, Cali- 
fornia. They eventually settled in Hollywood, where Vi grew up and 
went to school. 

After high school Vi moved to New York to study dramatics and 
voice. Soon after her arrival in New York, she won the starring 
role in the road company of “Jamaica." After “Jamaica” she per- 
formed in night clubs in the United States, Canada, Europe and South 
America. 

She auditioned for and received the lead role opposite Burgess 
Meredith in “Kicks & Co." in 1961. Her excellent notices in “Kicks” 
contributed toward her selection as Diahann Carroll's standby in 
Richard Rodgers' “No Strings” in 1962. In Vi's case the standby’s 
dream has come true on occasion, and Vi has had the opportunity to 
go on for Miss Carroll. 

Vi has appeared on several TV programs, including “Today,” “To- 
night" and “Talent Scouts." She has also appeared on top video shows 
in Brazil. France. Germany and England. 

With “Cantando Bossa Nova” Vi Velasco adds a new dimension to 
what promises to be an exciting and distinguished career. 

About the Bossa Nova— As with “Bossa Nova-New Beat” (re- 
corded earlier in 1962 by Zoot Sims), the arrangements in “Cantando 
Bossa Nova” are by Manny Albam and A1 Cohn who listened to liter- 
ally dozens of bossa nova tunes, recorded in Brazil, to come up with 
an authentic sound. 

A characteristic of the bossa nova, in. addition to a pulsating and 


captivating tempo, is rich melody, which accounts for the attraction 
of this type of tune to both pop and jazz musicians. The bossa nova 
was introduced to the United States in the Spring of 1962 by a group 
of jazz musicians who were on a State Department Tour in Brazil. It 
was immediately accepted as an interesting and worthy addition to the 
mainstream of popular music from South America. 

Another distinguishing feature of the bossa nova is the ease that the 
soloist uses in delivery. The soloist must be able to achieve dynamics 
by careful phrasing and by blending his own efforts with the rest of 
the musicians. 

Zoot Sims and his orchestra lend excellent support for Vi’s vocals 
in “Cantando Bossa Nova.” Sims on tenor sax, Jim Hall on guitar and 
Markie Markowitz on trumpet are the only soloists besides Miss 
Velasco. While the trumpet is not indigenous to the bossa nova orches- 
tra, Markowitz' parts have been deftly written to give body to the reed 
choir. Even when soloing, Markowitz’ tone is more like the sound of a 
subdued oboe than that of a muted trumpet. 

The rest of the instrumentation is correctly authentic with support 
from a percussive guitar, bass, a regular set of drums and the other 
percussion instruments (claves, triangle, tubos shaker and beaded 
cabaso) offering insistent rhythm patterns to bolster the reeds. 

Two of the tests of a “standard" are the adaptability of the tune to 
undergo any orchestral arrangement and to work well within any 
rhythmic framework. The standards in “Cantando Bossa Nova" lend 
themselves excellently to a bossa nova expression. In this album they 
emerge with new form and excitement. 



0 SIDE ONE (Arranged and conducted by Manny Albam) 


I GOT RHYTHM (TENHO RITMO) New World Music , ASCAP 4:06 

A figure stated in the reeds introduces a vocal chorus. On the second chorus the singer and reeds 
have clipped phrases over a trumpet solo. There are also solos by Jim Hall on guitar and Zoot Sims 
on tenor sax which lead into a third vocal setting. The selection ends with a quiet, baroque cadence. 
RECADO (THE MESSAGE) Paris Music, ASCAP 2:09 

This is one of the most recorded bossa nova melodies. In this version Vi Velasco offers a wordless 
reading in unison with the tenor sax during some segments and in harmony during others. There are 
also solos by Hall and Sims with inventive writing for the reeds throughout. 

I GOT PLENTY 0’ NUTTIN’ (EU TENHO BASTANTE de NADA) Gershwin Pub. Co., ASCAP 2:42 

A warm reading of the Gershwin “classic.” Vi’s expressive rendition has a bluesy, “down-home” flavor. 

ZING WENT THE STRINGS OF MY HEART (AS CORDAS DO MEU C0RACA0 SLARAM ZING) Harms. Inc., ASCAP 2:35 

A spicy interpretation of the standard is sparked by interesting percussive movement and trumpet 
improvisation under the vocal. Singer and sax take “fours” for part of the second chorus. A vocal 
reprise of the bridge moves to a statement and answer section between Vi and Sims to complete 
the treatment. 

CHEEK TO CHEEK (FACE COM FACE) Irving Berlin Music, ASCAP 3:29 

Vi treats the lovely tune to a sultry delivery. The vocal is compelling, characterized by delayed 
phrasing — always just a shade behind the beat. 
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Other captivating Bossa Nova LPs on Colpix Records: 


£ SIDE TWO (Arranged and conducted by A1 Cohn) 

AND THE ANGELS SING (E OS ANJOS CANTAM) Bregman, Vocco & Conn, ASCAP 2:21 

Flute solo leads into a tender go by the singer over fluid movement in the reeds. The percussion 
creates a quietly insistent pattern throughout. 

DON’T FOOL WITH LOVE (NAO BRANQUES COM 0 AMOR) Gower Music, BMI .2:12 

In addition to a racy reading by the artist, there is standout work by Sims on tenor and from both 
guitars in support of the meaningful vocal. 

YOU AND I (TU E EU) Bourne, Inc., ASCAP 2:47 

A figure on tenor by Sims is the prelude to a lovely interpretation of the pretty oldie. The second half 
of the second chorus features Hall, before Vi continues her expressive treatment. 

DON’T CALL JOE (SEM SAUDADES DE VOCE) Peer International, BMI 2:47 

A lot of sly wit is interjected into Vi’s reading of the clever lyric. Second chorus has solos by Hall and 
Sims. Vi picks up the third reprise and builds to a sparkling finale. 

EXACTLY LIKE YOU (EXACTAMENTE COMO TU) Shapiro-Bernstein, ASCAP 3:30 

A catchy phrase which occurs often throughout the selection is stated by the reeds. After singing a 
chorus, Vi picks up the phrase. There are guitar and trumpet solos and then interplay between singei 
and orchestra. 

Engineer: Frank Lnieo Mastering: Frank Decker 

PrO(lllC6cl l)y J ACjK LEW I S This album was recorded at Columbia’s 30th St. studio on October 1 ami 2, 1962. 
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EDDIE “LOCKJAW” DAVIS 

& SHIRLEY SCOTT 

plus conga and bongos / prestige 7178 
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BACALAO 

EDDIE “LOCKJAW” DAVIS 
Featuring SHIRLEY SCOTT 


EDDIE "LOCKJAW" DAVIS, tenor sax 
SHIRLEY SCOTT, organ 

GEORGE DUVIVIER, bass 

ARTHUR EDGEHILL, drums 

RAY BARRETTO, conga 

LUIS PEREZ, bongos and conga 



Side A 

' 

1 . 

LAST TRAIN FROM OVERBROOK 


2. 

SOMETIMES I'M HAPPY 


3. 

THAT OLD BLACK MAGIC 


4. 

FAST SPIRAL 



Side B 


1 . 

DOBBIN' WITH REDD FOXX 


2. 

COME RAIN OR SHINE 


3. 

DANCERO 


4. 

WHEN YOUR LOVER HAS GONE 



Eddie "Lockjaw" Davis has for a long time now en- 
joyed a weird kind of fame and prestige among mu- 
sicians. Considered by many people as strictly a 
"stomper" or "honker," the bluesy "Jaws" has neverthe- 
less impressed many people, musicians in particular, 
with his ability to be at home in almost any setting, 
playing with almost any "school" of musicians. He 
also has the reputation of being one of the most driv- 
ing, frenetically swinging musicians on any scene — 
modern, blues, or traditional. And "Jaws" has played 
with just about everybody, from Andy Kirk and Lucky 
Millinder to Fats Navarro. His uncanny ability to take 
anybody's music and not only transform it into his own 
peculiar vehicle, but underline and accentuate every 
possible melodic and rhythmic idea in it, makes every- 
thing he plays seem like it was written especially for 
him. On this record, for instance, old beat up tunes 
like "Come Rain Or Come Shine" and "Old Black 
Magic" get a new and highly admirable life. And this 
is definitely one of the reasons for Jaws' large reputa- 
tion among his fellow musicians — not only the fact 
that he is able to play anything or rather make any- 
thing into something he can stretch out on, but the 
added accomplishment of turning even the oldest most 
cliche ridden chart into a wild stomping adventure. 

Shirley Scott, the young woman organist on this 
album, has risen swiftly, in the last couple of years, to 
become one of the two best known performers on her 
instrument in jazz circles. When the organ is mentioned 
in jazz, one is usually referring to Shirley or Jimmy 


Smith. She has played with Jaws before, and the two 
work out well together. The tenor and organ make a 
unique but compelling sound, with these two per- 
formers, a funky concatenation. Shirley does the im- 
possible on her instrument, moving and tugging those 
big shrill blocks of sound into either surprisingly "low- 
down blues, or a light snappy lyricism unknown to 
those anonymous butchers who play for the skating 
rinks. 

The tunes on this album, while designed to give 
both Shirley and Jaws the most room to stretch out, 
also show how multi-talented each musician is. Another 
winning factor is the addition of conga drummer Ray 
Barretto, who recently made a very swinging record 
with pianist Red Garland, and bongo and timbales 
player Luis Perez. These additions bring out still an- 
other dimension in Jaws playing. The constant rhyth- 
mic undertone and sometimes wild Latin drive of the 
drummers keeps both Jaws and Shirley burning along. 
A thing like Dancero," a real high style Latino swinger, 
shows just how much exciter ent can be generated by 
the big toned tenor player when he is really pushed. 
It sounds like a political rally in Cuba ... I kept ex- 
pecting to hear someone yell. "Down with Batista!" 
The raucousness of a Latin carnival. But Afro-Cuban 
music has made so many inroads into latter day jazz 
that it is no longer unusual to hear the much Latinized 
arrangements that were so weird 10 years ago now 
assume the familiarity of standards. Though the Latin 
flavor of the arrangements certainly must give the 
soloist something else to think about, in a tune like 
Old Black Magic," which has been played by almost 
everyone who can read music (and a lot who can't), 
the addition of the conga and bongo is just perfect. 
Not only does Jaws have the regular chords of the 
tune to spring off into his own solo, but the extra 
beat and tricky syncopation of the drummers (the extra 
"thump" like a delicious afterthought) gives him just 
that fresh look at the music it seems is needed to pull 
it out of the staleness that has heretofore been as- 
sociated with it. If you say "Come Rain Or Come 
Shine to people they shudder, and justifiably. I'm 
certain almost everyone in the world has heard the 
tune 300 times. But again given the intensely synco- 
pated railing of the Latin drummer, and Jaws' driving, 
mouthy, large toned attack, even this old spinster is 
given new life. The right hormones needed. Here it 
is a way-uptempo "Cha-Cha" with extra fine solos by 
Miss Scott and Ray Barretto, not at all reminiscent of 
Rudy Vallee. The same thing is true of tunes like 
When Your Lover (or as George Shearing used to say, 
Mother") Has Gone." Again, it is a much used "cop 
out" number for most groups. When you don't have 
anything else to play, and you play that. And I'm sure 
Jaws must have chosen all the standards on this side 


to show how far he could remove them from their 
usual, stereotyped, "tired" arrangements. He makes 

When Your Lover . . into a smoothly relaxed "walk- 
ing tempo blues. That hard hard tone drawled out 
into a kind of brique whisper, but a very bluesy one. 
It seems that even when Jaws plays one note the very 
timbre of the horn possesses that definite soulful blues 
quality that characterizes all his playing. But I suppose 
all true blue playing must begin with that distinctive 
blues timbre thai can project the desired emotion with 
caustic but almost casual effortless grace. "Sometimes 
I'm Happy" rounds out the list of four standards used 
on the album. It too is veritably transmuted by the 
Davis sound and amazing rhythmic perception and 
Miss Scott s elegant textures. George Duvivier, who 
wonderfully in evidence throughout the album, con- 
tributes to the mutation with a lovely introduction on 
top of the insistent and spicy drumming. 

Jaws has used two of James Moody's tunes on this 
album and we should be indebted to him for his 
choice. Moody is very seldom heard in the capacity 
of composer, but if the two tunes on this side are any 
indication of his talent. I'm sure other jazzmen will 
pick up on him very soon. "Last Train From Overbrook," 
which in its onomatopetic preciseness resembles Hon- 
negar's "Pacific 261," also has a sultry kind of blues 
lyricism that serves Jaws very well. The train starts at 
a rush and settles into a fast stepping fingerpopper. 
This tune seems to bring out Davis' most inventive 
improvisation, not just ornamenting this melody, but 
genuine imaginative flights. It seems impossible, 
listening to this tune, to conceive how people could 
think of Jaws as merely a "rhythm and blues shouter." 
He is "into" much more than that. The man has a very 
singular and fascinating way of looking at things. 
The other Moody contribution, "Dobbin with Redd 
Foxx "is more proof of Jaws' extraordinary ability to 
milk a tune for all it's worth. The tune itself has a kind 
of impressionist exoticism, like a minor blues. It re- 
minded me more of a marching song for some strange 
uncharted country than Redd Foxx, or at least the Redd 
Foxx I knew who talked about his wonderful new "can 
cleaner" at the Apollo. 

The last two tunes on the album, "Dancero," a high 
power Latin kick, I suppose, for dancers only, Cha- 
Cha, Mambo, Merengue, and Bomba dancers, and 
Fast Spiral," a stomping good blues (for those dancers, 
and the rest of us too), add up to another good A & R 
job for Prestige, who seem to be single handedly (with 
their interest in people like Jaws, Arnett Cobb, Buddy 
Tate, etc.) trying to revive the idea of dancing as a 
proper means of social intercourse. So far, they are 
winning. 

notes — LeRoi Jones 

recording — Rudy Van Gelder 


Users of wide-range equipment should adjust their controls to the RIAA curve tor best results. 
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Shirley Scott and 
Stanley Turrentine 



Shirley Scott and 
Stanley Turrentine 



SHIRLEY SCOTT, organ 


STANLEY TURRENTINE, tenor saxophone 

BOB CRANSHAW, bass 

OTIS FINCH, drums 


Side A 

1. THE FUNKY FOX 

5:30 

2. HIP KNEES AN’ LEGS 

5:30 

3. FIVE SPOT AFTER DARK .... 

5:25 

SideB 

1. GRAND STREET 

7:15 

2. FLAMINGO 

9:00 


Since so much has been written about Shirley 
Scott, the leader on this date, I think that it would 
be worthwhile to devote these liner notes to her 
husband, Stanley Turrentine, who plays tenor saxo- 
phone on these and many other sides recorded by 
the organist. 

I remember hearing Stanley for the first time 
on an album under the leadership of the masterly 
pianist, Duke Jordan. At the time of that record- 
ing (June, 1961) there were a lot of tenor men 
who listened and aped John Coltrane and I expected 
that Turrentine would be no exception to this lem- 
ming-like activity, just another follower who thought 
he could cash-in on the success of an admired 
artist. I was both surprised and happy to find Stan- 
ley’s playing not only different from what I expected 
to hear but that he played with a voice of his own 
not forgetting his debt to those who had preceeded 
him. 

After all, how many ‘modern’ musicians have 
listened and gained from that which has gone be- 
fore? A 'new thing’ may have musical merit, but 
that merit does not lie in being ’new’ without being 
good and is something many musicians have for- 
gotten in their climb for success. Jazz indeed is 
music which is created at the moment of perform- 
ance— and what most musicians forget is that one 


not only draws on a common repertoire but that 
one has to have interest and pride in all forms of 
music, past and present. Most of the well-rounded 
musicians with whom I have talked draw on a great 
fund of varied accomplishments. Although I have 
not talked extensively with Stanley Turrentine, his 
playing has convinced me that he is a man with 
wide listening and playing experience. 

Stanley’s tonal quality and attack are quite simi- 
lar to those of Don Byas and Coleman Hawkins; 
The tone is broad and lush and the attack is varie- 
gated. While some musicians rely on playing long 
eighth-note patterns with sprinkled triplets, Stan- 
ley has combined multiform methods of structure 
in his style. I find that Shirley and Stanley have 
achieved a stylistic balance, with Miss Scott elicit- 
ing from the organ a destinctive dry tone which 
offsets Stanley’s wide, flowing approach. 

The music and the method with which he trans- 
forms the music’s characteristics are a good ba- 
rometer of the creator's complete personality. The 
careers of Bud Powell and Charlie Parker present 
pertinent examples of a musical ability which has 
created a highly complex series of logical orders 
which ultimately have caused the death of Parker 
and the fluctuating madness of Bud Powell. Both 
these men stood awed at the threshold of the 
innumerable structures which lay at their com- 
mand. Thelonious Monk, as a conscious auditor of 
the World’s sounds, has fashioned a system of 
musical edifices that suggest and hint at the order 
and complex nature of the world. Many musjpians 
have no particular viewpoint to express, so they 
become apers of whatever they can feel akin to. 
With the music of Stanley Turrentine I find a reli- 
ance on his hearing and playing the music in his 
own way. After all, it must be easier just to give 
up and do it the way everyone else is doing it. It 
is not dishonest to say that Stanley, to my ears, 
is wholly identifiable as being himself. He hears 
and plays in his own fashion . . . His tone is sug- 
gestive of Hawkins’ and Don Byas’, though the 
mannerisms of both are absent. 


I also find that when 1 listen to a blues such as 
Hip Knees An' Legs, a basic, often-performed spe- 
cies of jazz composition, that the standard resolu- 
tions of ideas are not there. I have listened very 
carefully to this album and I was constantly re- 
warded with something new, in musical ideas which 
I had not heard done to death by other musicians. 

Usually you can listen to a record and find your- 
self humming the last eight or twelve measure 
phrase in unison with the musician’s playing. I 
have heard Stanley Turrentine quite often, yet I 
have never heard him coast through a solo with- 
out attempting to invest some new ideas into the 
form being played. I don't know whether Stanley 
attempts to keep his playing free of the common 
ideas which dot the solos of many other musicians, 
or if his mind has been trained to work individually- 
whatever the process, it works to his advantage for 
the creation of highly fresh and robust music. 

Drummer Otis Finch, better known as ‘Candy’ 
by his associates, and bassist Bob Cranshaw pro- 
vide ideal accompanyment for the strong work of 
Turrentine and Miss Scott. At a time when a lot 
of young drummers and bass players are forget- 
ting about the basic role of accompanyment, it is 
refreshing to hear musicians like these two who 
work so well in a group. Listen to the way Finch 
and Cranshaw push behind the soloists on Sonny 
Rollin’s Grand Street and to the relaxed feeling 
that the group gets on Flamingo. It’s good to hear 
Benny Golson’s Five Spot After Dark on record 
again— it’s a fine tune by a really original com- 
poser and saxophonist, who has never gotten the 
recognition he has really deserved. Miss Scott has 
contributed two nice charts of her own; The Funky 
Fox, a sixteen bar theme complete with coda, and 
a nifty blues in C with the sexy title, Hip Knees 
An' Legs. 

Notes: Michael Gold (Sept. 1964) 

Supervision: Ozzie Cadena 

Recording: Rudy Van Gelder 
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: GENTLY BUT NASTY 144 
FLAT MEAT ri) 

BEANS AND SAUCE i :* 
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FUNNY JOHNSON :ss 
BANANA PEEL 3 43 
I DON'T KNOW 3 is 
FIT-IT TO THE RHYTHM 3 JO 


Featuring Rudy Johnson and Stu Gardner 


Ail Olfaction; RoV KohstA 
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Photography : Bob Uvy Buddy Rosenberg 
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MERCURY MG 20415 - SOUND SPECTRUM • SHAY TORRENT AT THE HAMMOND ORGAN 


TORRENT 
at the 
Hammond 


\ 


So you're a lover of lush orchestras in hi-fi? ’ 
You dig big, singing string sections, powerful 
brass ensembles, sensitive woodwinds, driving 
percussion, and you want all of them to swing 
like the daring 'oung man on the flying trapeze? 

Here you have them all, played by the most 
fabulous one man orchestra who ever filled a 
whole spectrum of musical sounds. Here is 
Shay Torrent swinging the whole orchestral bit 
on one lively, jumping, leaping, tuneful Ham- 
mond Organ. 

Shay Torrent is considerably more than a vir- 
tuoso with flying fingers and dancing feet. He is 
a veritable Toscanini, conceiving the whole 
range of orchestral sounds and kneading them 
all into a single fabric of unified, driving per- 
formance. His range of rhythms swing from the 
thoughtful lento of Poinciana to the allegro 
mama mia of Twelfth Street Rag. 

Here is a musical dish for joyous listening, for 
stimulating dance, for livening a party, for utter 
musical thrills. 
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BY THE WATERS OF MINNETONKA — 
INDIAN LOVE SONG 

(Thurlow Lieurance) Leeds Music Corp. (Ascap) 2:28 

POINCIANA (SONG OF THE TREE) 

(Nat Simon A Buddy Bernier) Edward B. Marks Music Corp. ( BMI) 2:47 

CHEROKEE (INDIAN LOVE SONG) 

(Ray Noble) Shapiro. Bernstein A Co., Inc. (Ascap) 3:10 

COTTON PICKIN’ BOOGIE 

(Shay Torrent) Pure Music Co. (BMI) 2:52 

CARAVAN 

(Juan Tizol, Duke Ellington A Irving Mills) 

American Academy of Music, Inc. (Ascap) 2:22 

LITTLE BROWN GAL 

(Lee Wood , Don McDiarmid A Johnny Noble ) Bourne, Inc. (Ascap) 2:18 

WILLIAM TELLS ALL 

(Remo Biondi) Beta Music Co. (Ascap) 3:34 

RIVIERA 

(Shay Torrent) Pure Music Co. (BMI) 2:28 

MAYBELLE 

(Remo Biondi) Beta Music Co. (Ascap) 2:32 

TIGER RAG 

(The Original Dixieland Jazz Band) Leo Feist, Inc. (Ascap) 1:58 
Cover Photo Courtesy Of Asco Sound Corporation 


PERSONAL NOTE ON REMO BIONDI 

Remo Biondi plays guitar, violin and mandolin at 
various places in the album. The sound is solid since 
Remo worked 5 years with Gene Krupa's Orchestra 
as guitarist and arranger and has written music for 
movie productions and recordings. He is heard on 
recordings with many of the country's finest bands 
and vocalists, as well as his own orchestra. 
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ICTUS 


FUTURE WINDS 


ICtUS SanCtUS - composed by DAVID S. MASH 
BOB ZUNG • Tenor Sax 
BOB SCHLINK - Guitar 
GORDON RADFORD - Piano 
MARK SNYDER - Bass 
DAVID MASH - Synthesizers 
RAY FRISBY - Percussion 
DAVID WEIGERT - Drums 

Collaboration - composed by DAVID S. MASH/DAVID WEIGERT 
BOB ZUNG - Flute, Alto Sax 
BOB SCHLINK - Guitar 
DICK ODGREN - Piano 
MARK SNYDER - Bass 
DAVID MASH - Synthesizers 
RAY FRISBY - Drums/Percussion 

Venus’ Face Unveiled - composed by bob schlink 
BOB ZUNG - Soprano Sax 
BOB SCHLINK - Guitar 
GORDON RADFORD - Piano 
MARK SNYDER ■ Bass 
DAVID MASH - Synthesizers 
RAY FRISBY - Percussion 
DAVID WEIGERT - Drums 

Temporarily Untitled - composed by david s. mash 
BOB ZUNG - Soprano Sax 
BOB SCHLINK - Guitar 
GORDON RADFORD - Piano 
MARK SNYDER - Bass 
RAY FRISBY - Vibes/Percussion 
DAVID WEIGERT - Drums 
DAVID MASH - Synthesizers 

Future Winds • composed by bob schlink 
I. Mobilization* II. Prayer Call 

BOB ZUNG - Soprano, Tenor & Baritone Saxes 

BOB SCHLINK - Guitar 

DICK ODGREN - Piano 

DAVID MASH - Synthesizers 

MARK SNYDER - Bass 

DAVID WEIGERT - Drums/Percussion 

RAY FRISBY - Drums/Percussion/Vibes 

Listen: The Words Are Gone - composed by david s. mash 
( in memory of Jeffrey L. Weisberg) 

BOB ZUNG - Alto Sax 
BOB SCHLINK - Guitar 
DICK ODGREN - Piano 
MARK SNYDER - Bass 
DAVID MASH - Synthesizers 
RAY FRISBY - Percussion 
DAVID WEIGERT - Drums 

Siddhartha - composed by MARK W. SNYDER 
BOB ZUNG - Tenor Sax 
BOB SCHLINK - Guitar 
DICK ODGREN - Piano 
DAVID MASH - Synthesizers 
MARK SNYDER - Bass 
RAY FRISBY - Percussion 
DAVID WEIGERT - Drums 

Return - composed by GORDON N. RADFORD 
BOB ZUNG - Alto Sax 
BOB SCHLINK - Guitar 
MARK SNYDER - Bass 
GORDON RADFORD - Piano 
DAVID MASH - Synthesizers 
RAY FRISBY - Percussion 
DAVID WEIGERT - Drums 




‘Mobilization 

by Bob Schlink 

What will it mean, 
your gasoline? 
to the young boy 
in the eye of the minaret 
whose cracked death 
pays its early blood 
to the white sand. 

Who should be 
home now 
drinking beer with 
the boys, 

breathing love's heat. 

Send your brother, 
your father, 
your son to be 
blasted to bone 
in the sandy wind. 

The wind, 
an iron 
fist clenching 
a sphere. 

When the M-16 
is a deathray, 
and tanks 
spaceships, 
will the aliens 
receive the 
same embrace? 

Hammering percussive 
Idioms onto 
leaves of sky, 
the guns continue. 


SPECIAL THANKS TO: 

Phil Green and Arnold Freedman for trust 
and patience; Perfect Crime Productions for 
special copying and editing; all the former 
ICTUS members whose contributions added 
to the growth of this music — Dennis 
Carlson, Dean Mochizuki, George Kozub, 
Bruce Gertz, Bill Frisell, and Emanuel 
'Chulo' Gatewood, as well as to new members 
Bruce Nifong and Teese Gohl for their 
fresh energy and excitement; Dave Brubeck, 
Darius Brubeck, Donald Byrd, Gary Burton, 
and Don Dinicola for their support and 
advice throughout this project; Hy and Rose 
Morgan, Jeffrey Frisby, Virginia Frisby, and 
Gail and Dan Pikstein for their moral 
and material support; Sister Suzanne Perry, 
Patrice Haupert, and Bill Dillworth for their 
creative help and friendly input; Lisa Gold for 
photographic help and general friendly 
advice; Lyman Underwood and Productions 
Alpha for the trucks, promotional help, and 
other favors above and beyond the call of 
friendly duties; and to all the friends 
too numerous to name whose good will and 
encouragement made this whole project 
a joyous experience. 


Recorded at Normandy Sound - Warren, Rl 
Engineered by David ‘db’ Butler 
Assistant Engineers: Kristen A. Beard and Judy Clapp 
Compudisc Mastering by Tom Coyne at Frankford/Wayne Labs, NYC 
Jacket Design and Computer Graphics done at Genigraphics on the 
100B Computer Console by Loren McGrath 
Inner Sleeve Design by Ruth Claff 
Black and White Photographs by Bob Zung and Julie Clark 
Produced by ICTUS and David ‘db’ Butler for O.T.L Productions 
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"WATCH THE SKIES” 
side one 

EASTERN REACH 6:57 

(arr. : Ma rk Knox ) 

“••••NEWBORN 6:03 

(Gerald Veasley) 

““PEACE OF MIND 6:10 

(Ed Ye I I en ) 

side two 

““““ALHAMBRA 6:03 

(Gerald Veasley) 

“““““AFTERMATH 5:91 

(Ed Yell enj 

“FINAL ASCENT' 5:92 

( Ma rk Knox ) 

FAIR TONIGHT 9 : 02 

(Mark Knox) 

Produced, arranged, ft performed by 

RGVGRIG 

0 1982 Flectroja/z Music 
Printed In U.S.A. 

"THE IHING" ( W i nchesto r/RKO ) music: Dimitri Tiomkin 
I bring you a WARNING: All Rights Resorved. 
Unauthorized duplication is a violation of applicable 


MARK KNOX - OBX & Rhodes 
ED YELLEN - Tenor ft Soprano saxophones 
& synthes i ze r*“ 

GERALD VEASLEY - Bass, acoustic guitar*** 
JIM MILLER - Drums ft- cymbals, percussion 
“Performed entirely by Mark Knox 


-PLUS SPECIAL GUESTS- 
“““Rachelle Barnes, vocal 
““"“Nelson Gilfi Ilian, percussion 
»H»«»Mlke Gallon & Doug Shick, trombones 

Steve Garand, trumpet ••• 

Horns arranged by Ed Yellen 
Nelson Gilfi Ilian appears courtesy of 
Snakechnrmer Records 
Executive Producer: Len Sleazak 
Recoidod October 12-19, 198? at 

Phantom Studios 
Engineered by Mark Knox 
Additional recording and mixing 
December 9, 1982 at John Mu I hern's JAM Studios 

Mastered by MastordisK, NYC 
Album concept. A- cover design: Jim Miller 
Back cover photography: / i mmerman/Ross i 

Q I NCOUN 1 1 R RECORDS 1983 

Contact RIVER If via I NCOIIN HR RECORDS 
r.O. BOX Jft 

laws. MORION, PA 19070 


THANKS TO: Diana ft Suzanne (the Jazz Society of 

Philadelphia), MiKi, Joyce. Ward Camp (Now ft Then 
Music), Rob torman at IELDC0M, Ward Marston (lor 
the Oolbys). T.l.C. (for the timbales). Bob Katz 
(long-distance diagnosis ft consultation), John 
New I i n Pierce Easby IV. Fran Lightman, Richard ft 
Diane Allen, Richard Gerace. Mr. Andrew Mozino. 
Dave Ivorv at IRIS. Pete Fama ft the PRISM crew. 


Douglas ( "Scotty" ) Spencer, Bobby Slime, and all 
of our friends and fans.... oh yeah, and Mark.... 
we couldn't have done it without you 


Previous Encounter Release 
you will 
"REVERIE" 












RICK LAIR 

Joe Henderson-Torn Grant- Ron St 
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Rick (Richard Quentin) Laird was born in Dublin, Ireland, 
February, 5, 1941. 

He began his musical career in 1959 in Auckland, New 
Zealand. 

Moved to Sydney, Australia, where he worked in the 
Australian Jazz Quartet, including Don Burrows, Erroll 
Buddie and Mike Nock. 

1963-1964 he studied at the Guildhall School, London. 
In England he freelanced with Johnny Dankworth, Tubby 
Hayes and Ronnie Scott. 

Then he emigrated to the USA, studied at Berklee 
College 1966-1968. 

He toured with the Buddy Rich Big Band for one and a 


Rick Laird 

bass guitar 

Joe Henderson 

tenor sax 

Tom Grant 

piano 

Ron Steen 

drums 


Side A: 

1. Outer Surge 

Joe Henderson 

7:36 

2. Now you know 

Rick Laird 

4:01 

3. Thorn in a white robe 

Jan Hammer 

6:49 

4. 1 love you 

Cole Porter 

4:01 

Side B: 

1. Soft Focus 

Rick Laird 

6:03 

2. Tranquility 

Joe Henderson 

6:34 

3. We'll be together again 

Fisher/ Lane 

7:14 


half year (1969-1970). 

In 1971 he joined John McLaughlin to form the 
Mahavishnu Orchestra with Billy Cobham, Jerry 
Goodman and Jan Hammer. 

The group was disbanded at December, 31, 1973 at a 
moment being considered the best rockjazz band in the 
world. 

After freelancing with John Abercrombie, Joe 
Henderson and Mike Nock a.o. 

Rick worked in the late 1977 in the Stan Getz Quintet. 
February, 1978 Rick Laird joined Chick Corea’s ’Return to 
Forever’, replacing Stanley Clarke. 

"Soft Focus" is the first record of Rick Laird as a leader. 


Recording date: December, 10-11, 1976 
Studio: Dureco Studio, Weesp, Holland 
Recording engineer: Emile Elsen 
Cover photograph: Alan Dennis 
Coverdesign and production: 

HPC-printing, Arnhem, Holland 

Recording produced by Joe Henderson 

Album produced by Wim Wigt Productions® © 1977 

Joe Henderson courtesy Milestone Records 

Timeless, a division of Wim Wigt Productions 
P.O.Box 201, Wageningen, Holland 
phone 08370 - 1 3440 / 1 3445 
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THE NEW 

RHYTHMS 
OF THE SOUTH 

EDMUNDO ROS AND HIS ORCHESTRA 


The first album, RHYTHMS OF THE SOUTH, was a glori- 
ous exercise in Latin-American excitement, and served to 
establish Edmundo Ros' position as an overlord of Latin 
stylings. Abetted by the patter of a first-class battery of 
percussion and a rhythm section playing with great time, 
Edmundo barrelled through the microphones a thrilling 
array of musical ideas. COLONEL BOGEY turned up as a 
merengue; SIBONEY as a mambo; ISLE OF CAPRI as a cha- 
cha; BLUE DANUBE as a vals creole. The public lost no 
time in applauding the LP; it was a chart riding hit. 

Nothing less is in store for this LP. Carefully setting all 
the rhythms and tempos, precise in his suggestions to ar- 
ranger Roland Shaw about the structure of each score, 
Edmundo Ros is galloping toward the hit-parade once again 
on this album. 

The material is time-honored, and the one new composi- 
tion on the album, LATIN SHALOM is destined for standard 
status. Great numbers such as YOURS, MARIA MY OWN, 
MALAGUENA, THE BREEZE AND I, LA GOLONDRINA (and 
others), are molded into Latin rhythms that are bound to 
surprise you. In new and distinctive settings, these ever- 
green titles take on a superb freshness and an interest 
often denied them as a result of conventional treatment. 

The orchestra, itself, bright as a bell, precise as a jew- 
elled watch, has never thrown itself so avidly into a project. 
Carefully set in the technical excellence of "phase 4 ste- 
reo", the sound is simply superb. 

It is no wonder, then, that Edmundo Ros LPs continue to 
be top-drawer items on the best-selling lists. A great amount 
of work goes into them. But, then, they are great LPs. 


i 

t 



Produced for records by Tony D’Amato 
Recording Engineer: Arthur Lilley 
Arranged by: Roland Shaw 

SIDE ONE 

WHAT A DIFFERENCE A DAY MADE 


(Grever; Adams — BMI) 2:48 

THE PEANUT VENDOR 

(Simons— BMI) 2:34 

EL RANCHO GRANDE 

(Ramos; Arr. Uranga — BMI) 2:10 

AMAPOLA 

(Lacalle— BMI) 3:25 

LA GOLONDRINA 

(Trad.; Arr. Johnson — BMI) 2:20 

MALAGUENA 

(Lecuona — BMI) 2:10 


SIDE TWO 


YOURS 

(Roig— BMI) 1:48 

THE BREEZE AND I 

(Lecuona — BMI) 2:20 

SAY SI SI 

(Lecuona — BMI) 2:15 

LATIN SHALOM 

(Trad.; Arr. Ros; Collier — BMI) 2:52 

MARIA MY OWN (MARIA LA 0) 

(Lecuona — BMI) 2:26 

JUNGLE DRUMS 

(Lecuona — BMI) 2:30 







The Heath Brothers have a special place in jazz. Jimmy is a jazz giant who shares his gifts and insights with others in the time honored master/ apprentice 
tradition. A composer, arranger, conductor, teacher, he is perhaps best known as one of the most skillful multi-reedmen in jazz. 

Percy Heath alternated with Oscar Pettiford as the bass player in many of the legendary “all star” groups at Birdland and went onto add his personal 
contribution to the vocabulary used by jazz bass players all over the world. His outstanding work with the Modern Jazz Quartet was the epitome of taste and it 
demonstrated clearly the swinging, melodic style he developed while performing and recording with Charlie Parker, Dizzy Gillespie, Miles Davis and other pacesetters. 

In writing the notes for a recently published collection of Jimmy Heath compositions, I noted that his compositions have provided a challenge to Dexter Gordon, 
Miles Davis, Cannonball Adderley and countless other jazz musicians all over the world. A serious, thoughtful musician, Jimmy is an exuberant player. His melodies 
sparkle with wit and intensity and he is the kind of player who brings out the best in those who perform with him. 

I recall a performance we gave together where he played “We Need Peace And We Need Love.” His improvised solo on the tune, which he had only learned that 
afternoon, was a masterful composition. In the best jazz tradition, taking a motive from the trumpet solo which preceeded him, he created a spontaneous statement, 
which was complete within itself, yet led perfectly into the piano solo which followed it. 

Respect for and understanding of the jazz legacy brought the Heath Brothers together again professionally after years of going their seperate ways. Percy has 
deep convictions about the continuum of jazz and the tradition of passing on the things he has learned to the next generation. He does this through his consistently 
superb playing on bass and on cello. Jimmy’s convictions are equally heartfelt but he takes a more direct approach, by teaching, coaching, arranging and giving lecture 
demonstrations and clinics at the Jazzmobile Workshop in New York. For more than a decade he has helped students to develop their creative potential as jazz 
musicians. Hundreds of successful players who have come to know his music and his musical concepts through personal contact could find no better role model. He has 
written special arrangements for them, performed with them, and conducted the big bands and various special ensembles designed to give them a broader perspective 
of jazz and the many applications of techniques and devices inherent in various jazz styles. 

James Edward Heath has earned the respect of his peers. In the September 29, 1960 issue of down beat, John Coltrane said: “...I had met Jimmy Heath? who, 
besides being a wonderful saxophonist understood a lot about musical construction; I joined his group in Philadelphia in 1948. We were very much alike in our feeling, 
phrasing, and a whole lot of ways. Our musical appetites were the same. We used to practice together and he would write out some of the things that we were interested 
in. We would take things from records and digest them. In this way we learned about the techniques being used by writers and arrangers." 

Coltrane was not alone in his praise of Jimmy’s ability Musicians around Philadelphia dubbed him “Little Bird” because he analyzed and played so perfectly the 
bebop repertory created by Charlie Parker and Dizzy Gillespie. Jimmy, however, is the quintessential jazzman, well rooted in the tradition but always growing. At a point 
in his career when a lesser musician would have been content to stay within the comfortable confines of forms with which he was familiar, Jimmy began to seriously 
study composition with Rudolph Schram. 

With support from grants from the National Endowment For The Arts and the Creative Artists Public Service Program, Jimmy was able to complete several 
extended works. “The Voice Of The Saxophone,” which he dedicates to Coleman Hawkins, is from his “Afro-American Suite Of Evolution.” This major jazz work was 
premiered in New York's Town Hall in 1976 and has since been enthusiastically received at the Monterey Jazz Festival and in a special Canadian premiere presented by 
the Winnepeg Art Gallery. 

“Meliowdrama,” “A New Blue” (from “Passing Thru...” JC35573) and “Feelin’ Dealin’” (from this album) are from a suite commissioned by Jazzmobile. 

Though structured by the composer, the performances of these pieces reflect the sensitive input and collaboration of Percy Stanley Cowell, Keith Copeland and 
Tony Purrone. Their collective ideas are enhanced by Jimmy’s arrangements for four trumpets, two french horns, two trombones and a tuba. 

Stanley Cowell is a pianist whose talents deserve more attention. Well trained, and skilled in the European tradition he is a jazz pianist/composer of the first 
rank. His technical facility and imagination add immeasurably to the musical content of the group. 

Keith Copeland is also an excellent musician who is taking his place with the best percussionists in jazz. Having taught at Berkeley he has had wide experience 
playing in all jazz styles, so he brings to the group a secure and personal approach to the musical aspects of the beat. 

The addition of Tony Purrone’s guitar gives the Heath Brothers another harmonic, rhythmic and melodic voice which blends well with the musical ideas they are 
expressing in this album. This is jazz which is traditional yet contemporary.-Listen. Billy Ta y |or 
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DAT OVEN 

CHELSEA PRESS 2 

Written by S. Moriwaki / J. Gratton 
Quarkette Music / Jumping Bean Songs, L.L.C. (BMI) 


7 13117 25291 


JEL 2529 

© & ® 1997 Quark Records, 
a division of Quark Inc. 
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V This Side 

A1. Chelsea Press 2 7:02 
A2. Oven Beats 5:31 
A3. Paris Mix 5:29 
That Side 

B1. Shunji's Crystal Mix 6:46 
B2. Puerto Rican's A Plus 7:03 
B3. Acapella 2:31 

Produced, arranged and mixed by DAT OVEN for Quark, Inc. 
Off Ovmt i$ Stwnji Noriwiti trt Mffrtf Gnttm 
licensed from Quart Records. USA 
^ Executive Producer Curtis Urbina 

visit our website G 

bttp7Aww.jeliybean>recordings.coni - 

335 p artc Avenue South, N'T. 
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paps + droidlock - just a ga 

stephane papin + dami&n vergnaud 


algorithmic disorder - algorh 

chris tatitzikicjis, kostas alekoglou, 
j. d. jensen & Jens bundgaard 
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ep sampler side two 








process - rombouiiion plane (6.26) 

sean williams & benjie vaughan 


(8.46) 


huxflux - bring your own bi 

dennis tapper & henric fietz 


creamcrop 
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PRODUCED, WRITTEN & ARRANGED BY BARMAK HATAMLAN. 
RECORDED AT PLANET X STUDIOS 
COPYRIGHT CONTROL 
CHUG N BUMP RECORDS 1998 
TEL / FAX 44 (0)181-255-6757 
E-MAIL ANIMATED@CHUG.CO.UK 
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DEFINITIVE 
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ACID HOUSE FOR ALL.l 


33 1/3 RPM 
STEREO 


1 2DEF034 
SIDE A 



hed by plus & 



, v9 T0O 690^-^9 645 73 

I bV 

DEFINITIVE 

RECORDINGS 

ACID HOUSE FOR ALL.l 


33 1/3 RPM 
STEREO 
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CM 


1 2DEF034 > 


SIDE 8 


00 
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VfHE CRANKY SCIENTIST peaking, china J 

(fred ^iannelli) q- 

%, ASTROCAT mantis 


5? 


A 


O 


(Jordan trais) 
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JAMAL-SKI 


33 1/3 RPM 

STEREO 

©1993 Sony Music 
Entertainment Inc. 


CAS 5561 

XSS 5561 A 


1. AFRICAN BORDER (On The Border Club Mix) 6:40 
2. AFRICAN BORDER (On The Border Dub) 4:51 

-Jamal-Ski-S. Anslem- Reconstructed and remixed by Eddie 
"Love" Arroyo for Lovemixx Productions Inc/Programming 

1 Xii 


by Kazuniko Gomi/Engineers: Alan Title and 
Walsh at D&D Studios, NYC, NY/Publishers: 
Roughneck Reality Music (BMIJ/W B Music 
Lorp./Caribe Point Music (ASCAP) 

DEMONSTRATION 
NOT FOR SALE 


iren 




'On 


to 




' t MARCAS REG. p *' 









JAMAL-SKI 


33 1/3 RPM 

STEREO 

©1993 Sony Music 
Entertainment Inc. 


CAS 5561 

XSS 5561 B 


1. AFRICAN BORDER (Love This Tribal Mix) 6:56 
2. AFRICAN BORDER (Tribal Beats) 3:40 

-Jamal-Ski-S. Anslem- Reconstructed and remixed by Eddie 
"Love" Arroyo for Lovemixx Productions Inc/Proaramming 
by Kazuhiko Gomi/Engineers: Alan Title and Kiren 
Walsh at D&D Studios, NYC, NY/Publishers: 
Roughneck Reality Music (BMIj/W B Music 
Lorp./Caribe Point Music (ASCAP) 

DEMONSTRATION 
NOT FOR SALE 


'Co 






m BARCAS REG. 
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SILKE SMOOTH 


CHR 110 

© 1991 

Da Posse's Music 
(BMI) 


\ 

33 1/3 RPM 

i t ' 

STEREO 

i) 

4 

Produced By 


Udell Townsell for 

( 

ClubHouse Production 


V« 


MOVE YOUR BODY TO THE MELODY 

THIS SIDE THAT SIDE 


«« 


1. Radio Mix 4:30 
(L. Townsell, Silke) 

2. Oriai 


inal Version 4:14 
(L. "Townsell, Silke) 




m 









%Oo 


1. UnderGround Mix 5:45 
(L. Townsell, Silke) 

2. Dub Mix 5:13 

(L. Townsell, Silke) 


>Ft ° s 3400 W. OGDEN 


cv\«^ 0. 
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RECORDS 



"SILKE SMOOTH 


if 


3400 W. Odgerv C^ vc 
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PAUL LEKAKIS 


3 1/3 RPM 


PRODUCED BY SHEP PETTI0ONE FOR MASTERMIX PRODUCTIONS 
Mixed by Shep Pettibone/Mix Engineer: Goh Hotoda 
Additional Production and Remix by Junior Vasquez 


Original version from the 


‘•' ■SSSyivSp :• 


MY HOUSE 


lew York Style Mix) 6:55 
(My Acid House) 6:45 


A 

A 





o 



t PRODUCED BY SHEP PETTIBONE FOR MASTERMIX PRODUCTIONS 
t Mixed by Shep Pettibone/Mix Engineer: Goh Hotoda 


tt Additional Production and Remix by Junior Vasquez 
ft Remix Engineer Mark Plati / Programming: Joe Moskowitz 
* PRODUCED BY PATRICK ADAMS AND TOMMY G. 

Original versions from the Sire/Warner Bros, album TATTOO IT (4/2-25570) 

1 MY HOUSE (Shep’s House)f 8:20 


2 MY HOUSE (Her House)f/tt 5 

(J. Watley/R Wooiey) 

Rightsong Mu*c. Inc. BMI 


PAUL LEKAKIS 


SIDE 2 
0-21800 



RICHELLE pres. 

"MUSIC IS MY WAY 
OF LIFE" 

(M. Sharron & G. Lee) 

REMIXED BY 
BOBBY D'AMBROSIO 

A (THIS SIDE) 
I.OSIODUB 7:52 
2. RADIO MIX 4:02 
B (OTHER SIDE) 

1. D’AMBROSIO CLUB MIX 7:32 


Written by M. Sharron & G. Lee All vocals by 
Richelle Hicks. Remixed by Bobby DAmbrosio 
For DEF MIX Productions. Published by Spinning 
Gold Music/Tradelin man Music (ASCAP) 
A&R Doug Gomez 
email: waako@worldnet.net.att 
Special thanks to all who support. . 

play, buy and spread the word. 7 b A 
Music is our way of Life. A A 







WRITTEN AND PRODUCED BY 
GRAEME: L EOR TURQUOISE EDO 
RECORDED @ GL ETUDIOE, BELF-AST 
COPYRIDHT - RED *N* RAW RECORDS 
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THOMAS 


THIS SIDE A 

Sweeter 


TTRAX058 


THAT SIDE 1 

Millenium 


All tracks Written + Produced bv Steve Thomas 

% 

Engineered by Harry Love 


’A unauthokisep y 



STRIKE 

IT UP 

^ % 


Black Box 



RUB YOU THE 
RIGHT WAY 


Johnny Gill 




Courtesy of RCA 


SIDE A 


Courtesy of Motown 



POWERHOUSE 


TOUCH ME 

(ALL NIGHT LONG) 


ICE ICE 



Cathy Dennis 



Courtesy of Polydor 


Vanilla Ice 



Courtesy of S8K 




re" 


SIDE B 


^ * , 



BEST OF.. .1991 


A 


i>V- 


VA 




(602) 990-8969 

FOR PROMOTIONAL USE ONLY 


SIDE A 

PH-B0F91-A 


•>x 

0 * 






■■I 


1 . ''STRIKE IT UP" (118 BPM) 

BLACK BOX -5:19 FADE 

INTRO: (32) 

BREAK 1: (32) 

BREAK 2: (32/32) 

BREAK 3: (32) 

EDIT BY JIMMY "DRIVE 'EM WILD" DROSSOS 

RUB YOU THE RIGHT WAY" (118 BPM) 

JOHNNY GILL - 5:49 COLD 


y <$ 


* 






INTRO: 

(32 

BREAK 1: 

32 

BREAK 2: 

32 






AN EDWARD "GET DOWr CROSBY PRODUCTION 


label and/or 


.c'.° 






Records Inc. 


WTM 




A 


jjsspsf 1 




(602) 990-8969 

FOR PROMOTIONAL USE ONLY 


SIDEB 

PH-B0F91-B 


'TOUCH ME (ALL NIGHT LONG)" (1 21 BPM) 

, CATHY DENNIS - 5:55 FADE 

INTRO: (321 

BREAK 1: (32 

(32/32 


BREAK 2 
BREAK 3 


(32] 


% 






MIXED BY JIMMY DROSSOS & MARKUS SCHULZ 

2. "ICE ICE BABY" (110 BPM) 

VANILLA ICE - 6:33 COLD 

INTRO: (32) 

BREAK 1: 32 
BREAK 2: (32/32) 

REMIXED BY MARKUS "THE SLICE" SCHULZ 

label, and/ob pb° 0 ° G 
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PROMOTIONAL ONLY. 
NOT FOR SALE. 



PRO-A-1 140 
SIDE ONE 
33 1/3 RPM 


1 (Soul Solution Club Mix) + 7:18 

2 (Soul Solution Dub Mix) + 5:47 

PRODUCED BY THE BERMAN BROTHERS FOR BERMAN BROTHERS MEDIA LTD 
+ADDITIONAL PRODUCTION & REMIX BY SOUL SOLUTION 

Original version from the Geffen album BREAKING ALL THE RULES 
Available on Cassette and Compact Disc (GEFC/GEFD-25161 ). 

(C. Berman/F. Berman/J. Coplan/M. Dexter) Shark Media Songs/ 
Warner-Tamerlane Publishing Corp. BMI/Humassive Music ASCAP 

® 1997 Geffen Records, Inc. Distributed by Universal 
Music & Video Distribution, Inc. 


GEFFEN 


SHE MOVES 


“BREAKING ALL THE RULES” 


PRO-A-1 140 
SIDE TWO 
33 1/3 RPM 


PROMOTIONAL ONLY. 
NOT FOR SALE. 



1 (Berman Brothers 12” Mix) 5:55 
2 (Bass Rules Mix) * 3:29 


PRODUCED BY THE BERMAN BROTHERS FOR BERMAN BROTHERS MEDIA LTD. 
‘ADDITIONAL PRODUCTION & REMIX BY PETER AMATO 

Original version from the Geffen album BREAKING ALL THE RULES. 
Available on Cassette and Compact Disc (GEFC/GEFD-251 61 ). 

(C. Berman/F. Berman/J. Coplan/M. Dexter) Shark Media Songs/ 
Warner-Tamerlane Publishing Corp. BMI/Humassive Music ASCAP 

® 1997 Geffen Records, Inc. Distributed by Universal 



41 V.O.T.U. Club Mix 6:35 

A2 Reworked Mix 6.02 


0 1997 Radikal Records © 1997 Radikal Records 

Critique Records Inc.. 50 Cross Street. Winchester. MA 01890 USA 
Manufactured and distributed in the U S. by BMG Distribution, 
critkmc a unit of BMG Entertainment. 

1540 Broadway. New York. NY 10036-4098 
WARNING: All Rights reserved Unauthorized 
duplication is a violation 01 applicable laws 
CRAB 12143 1 





33/sRpm 







GINAG 


PRO-A-8590-A 



01996 Werner Music UK Ltd. 
World Wide Web: httpV/www. wtor.com 



GINAG 


PRO-A-8590-A 

PROMOTION ONLY. 
NOT FOR SALE. 


ADVANCE ONLY. 

OOH AAH...JUST A LITTLE BIT 

Hysteric Ego Dub 8:13 




Side 2 
33y 3 RPM 


®1906 Warner Music UK Ltd. 
World Wide Web: http://www.wtx.com 









MANUFACTURED 


PMD-024 
JJRPM STEREO 
1995 POWER MUSIC 
DISTRIBUTION 
DEEPHOUSE MUSIC/ 
HYPE MUSIC-ASCAP 


DEEP STATE 
MUSIC SAMPLER 

RON VAN ZELST 


o 


(A 


& 


% 






r A 
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DEEPSTESU 

LIMITED TO DEEPHOUSE DJ'S 


<§ 


$ 

A 

Pd 








II 
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m 




**"■ 648BROADWAY.SU" 
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C> 


cC* 


Fa * ( 212 ) 982-1302 


MANUFACTURED 


DEEP STATE 
MUSIC SAMPLER 

RON VAN IELST 


JJ RPM STEREO 
1995 POWER MUSIC 
DISTRIBUTION 



Fa * ( 212 ) 982-1302 
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: AARON JOHNSON 

SAYS: 


/ 


ICR 5026A 


SIDE 


22:30 


DRUGS IS A DRAG 

' 


REV. AARON JOHNSON 

SAYS: 


1 

HR 5026B 


SIRE 2 





VICTORY OVER DRUGS 

Narrated by CHRIS SCHENKEL 



> 


" i | 

171) 


•* • % , • 



SIDE 1 




aiwc i i 

■ . • • • * ■■ *11 

■ : | 

; s 


1. JOHNNY CASH'S STRUGGLE 5:00 



2. YOU'RE HOOKED, PAULA 4:55 

3. PRAYER FOR A TEACHER :54 

4. SECOND CHANCE FOR JOEY 4:20 

5. TEN STEPS TO FREEDOM 2:00 

6. MARILYN'S LAST HOPE 4:59 

7 . PRAYER FOR A MOTHER :60 

\8. GENE KRUPA'S BIGGEST MISTAKE 1:30 
9. PRAYER FOR A COP :60 





® — CARMEL- 




. 





VICTORY OVER DRUGS 


Narrated by CHRIS SCHENKEL 




SIDE 2 


T. A COUPLE'S SURVIVAL 5:00 

2. PRAYER FOR PARENTS :60 

3. MOMENT OF DECISION 3:05 

4. PRAYER FOR A TEEN :41 

5. THE SAVING OF AARON JOHNSON 5:00 

O 



6. PRAYER FOR AN ADDICT 1:10 
-7. THE TREE OF LIFE 3:05 
8. A DOCTOR'S ADVICE 4:40 . 



CARME'-’ 





STEREO 

Hit sound of today 


*W1970. 10 9. 


R.P.M 


I 
\ 

1 Down on the corner 


-f-t 


2 Fortunate sun 

3 Leaving on a Jet dlan 

4 Baby It’ s you 

Na na hey hey kiss him good bye ^ 
Silver threads and golden Iveedles^v* 

7 Wedding bell blues 





STEREO 

Hit sound of today 

^' 1970 . 10 . 9 


R.P.M 




'// 


1 Raindrops keep fallin my head 

2 Smile a little smile forme 

3 Love will find a way 

4 Heaven knows 

5 Cherry hill park 

6 Hoily Holly 

7 Early in the morning 



B.O.O.M. 

Featuring 

ARLINE BURTON 


V009 

Love Mix Music (ASCAP) 
A-Nagrid (BMI) 

33 1/3 RPM 


7 - 9089-20009 


I DONT KNOW 


r THIS SIDE 

ORIGINAL CLUB MIX 7:15 
ORIGINAL CLUB DUB 4:19 


THAT SIDE 

SUPER CLUB REMIX 6:21 
SUPER DUB REMIX 7:20 


Mixed, Produced by Eddie 'love* Arroyo for T A Z Productions 

Vocals by Arline Burton 
Background Vocals by Gisell Rodriguez 
Engineered by Kirin Walsh, Joe Quinde at D&D Studios, N \ C 
Mastered by Don Grossinger for Europadisk, Ltd 
Specail Thanks Debbe Cole, Eiae A , Lefty, K Miller, 

Issy Sanchez and Mark Finkelstein 

©01995 Vestry Records, Inc, I 


2 <Oo 










Kristine w 


NOT FOR SALE 

The Kristine Side (STEREO) 

RDAB-60277-1 

iRDAB 60277 1 A) 

33 1/3 RPM 
Made in USA 


Stronger 

fT| junior's Marathon Mix 10:13 

WRITTEN BY KRISTINE WEITZ. JUD FRIEDMAN, ALLAN RICH • PRODUCED BY PETER RlES 
FOR FM PRODUCTION AND DEREK BRIN FOR FIERCE MUSIC • REMIX PRODUCED BY JUNIOR 
Vasquei • Mastered by Leon Zervos at Masterdisk, NYC • Champion Management 
& music Ltd. /EMI April Music Inc. /Weitz house Publishing Company 
iASCAPi/Schmoogie Tunes/Peer Music/Nelana Music/EMI Music Publ. iBMIi 

A&R Direction: Vincent Degiorgio 

Original version on the forthcoming album "Stronger" 07863 67908 2 

DEDICATED TO STUART GARDNER AND ALL 
OF HEAVEN’S DJ’S 



llll Hi. A HI COHOS I ABF. I ISA 
UNHOf EJMG fn te H IAINMF NT 
J MKi S . <«■ REGISTERED 

MARI.Aibi HI (j I S T R A D A i S l 
V 'A (iINOIAI tl FCTRIC CO . 
USA • BML LOGO IS A 
TRADEMARK Ol BMf, MUSK. • 
< L’OlKlBMO ENIERTAINMINT 





0 12000 B MG Entertainment 


Kristine W 


NOT FOR SALE 

The Ms. W Side ( 

RDAB-60277-1 
(RDAB 60277 I B) 
33 1/3 RPM 
Made in USA 


Stronger 

jT| johnny Vicious Club Mix 10:48 

written bv Kristine Weitz. Jud Friedman. Allan Rich • Produced by Peter Ries tor FM 
Production and Derek Brin for Fierce Music • Remix produceo by Johnny Vicious • 
Mixed by David Sussman and Johnny Vicious • Mastered by Leon Zervos at Mastcrdisk. 
NYC • Champion Management & music ltd. /EMI April Music Inc. /'Weitz house Publishing 
Company i ASC aPi/Schmoogie Tunes/Peer Music'Nelana MusicEMI Music Publ. iBMIi 

A&R Direction: Vincent Degiorgio 

Original version on the forthcoming album "Stronger" 07863 67908 2 

DEDICATED TO STUART GARDNER AND ALL 
OF HEAVEN'S DJ'S 



THE RCA RECORDS LABEL ISA 
UNIT OF BMG ENTER TAIN ME NT 
TMKSt a REGISTERED 
MARCA S REGIST RADA. Si 

W A GENERAL. ELECTRIC CO 
USA • B MG LOGO IS A 
TRAOEMAPk or BMG MUSIC • 
* 2IKKJBMG ENTERTAINMENT 



(c>2000 BMG Entertainment 






roc & presta bass mix* (5:09) 
roc & presta beat mix* (6:1 5) 








future primitive mix (8:09) 

(remix and additional production by 
Christian sco t for future primitive productions 





ALL MIXES PRODUCED BY COSMIC PAGE 
Mix Engineer: Dave Sussman 

1 GET TO YOU (12" Underground Version) 6:10 
2 GET TO YOU (Underground Dub) 6: 1 2 
GET TO YOU (Underground Single Version) 3:49 

(S. Peiken/B. Verdi/W. Cosme/T. Page) 

Sushi Too/Hidden Pun BMI/Osasio ASCAP/East Harlem Shuffle Music/Music Corporation Of America Inc./ 

" “ L - Corp./Doraflo Music Publishing Co.. Inc./Page Three Music 8MI 

1 ' _ . _ 
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LA CASA 


SIDE 1 
0-40765 




ALL MIXES PRODUCED BY COSMIC PAGE 
Mix Engineer: Dave Sussmari 

1 GET TO YOU (Sex Mix) 6:13 
GET TO YOU (Extended Radio Version) 

3:48 


3 GET TO YOU (Radio Version) 

(S. Peiken/B, Verdi/W. Cosme/T Page) 

Sushi Too/Hidden Pun BMI/Osasio ASCAP/East Harlem Shuffle Music Music Corporation Of America <hc 
Wamer-Tamerlane Publishing Corp Doraflo Music Publishing Co me Page Three Music BMi 

1993 Sire Records Comoanv 


LA CASA 


SIDE 2 
0-40765 


33/3 RPM 



PROMOTIONAL ONLY. 
NOT FOR SALE. 



PRO-A-1 1 17 
SIDE ONE 
33 1/3 RPM 


1. (Hard Club Mix) 7:14 
2. (Tee’s In House Dub) 6:53 


(Bryan Ferry) EMI Virgin Music Ltd. All rights for EMI Virgin Music Ltd. controlled 
and administered in the U.S. and Canada by EMI Virgin Songs, Inc. BMI 

PRODUCED BY FRED MAHER 
MIXED BY CHRIS LORD-ALGE 
ADDITIONAL PRODUCTION AND REMIX BY TODD TERRY 
FOR BIG MANAGEMENT, LTD. NYC 
ENGINEERED BY BILL KLATT 


Original version from the Geffen Cassette and Compact Disc 
LOVE AMONG THE RUINS (GEFC/GEFD-25009) 


1997 Geffen Records, Inc. 



GEFFEN 


10.000 MANIACS 




MORE THAN THIS 


55 


PROMOTIONAL ONLY. 
NOT FOR SALE. 


PRO-A-1 1 17 
SIDE TWO 
33 1/3 RPM 


1. (Tee’s Frozen Dub) 6:47 

2. (TNT Extended Mix) 5:54 


(Bryan Ferry) EMI Virgin Music Ltd. All rights for EMI Virgin Music Ltd. controlled 
and administered in the U.S. and Canada by EMI Virgin Songs, Inc. BMI 

PRODUCED BY FRED MAHER 
MIXED BY CHRIS LORD-ALGE 

ADDITIONAL PRODUCTION AND REMIX BY TODD TERRY 
FOR BIG MANAGEMENT, LTD. NYC 

ENGINEERED BY BILL KLATT 


Original version from the Geffen Cassette and Compact Disc 
LOVE AMONG THE RUINS (GEFC/GEFD-25009) 

1997 Geffen Records, Inc. 



TLC 

UNPRETTY REMIX 


PROMO ONLY. NOT FOR SALE 

LFDP-4406 

(LFDP-4406-SA) 

®1999 LaFace Records 


SIDE A 
33 1/3 RPM 


1. Unpretty (Don’t Look Any Further Remix) 4:26 
2. Unpretty (Don’t Look Any Further Remix w/rap) 4:26 
3. Unpretty (Don’t Look Any Further Remix Instrumental) 4:30 < 

£ “Unpretty" (1:09) (Dallas Austin and Tionne “T-Boz" Watkins/Cyptron Music/EMI Blackwood ^ 
$ Music (BMI), Grung Girl Music (ASCAP)/"Don’t Look Any Further" (2:42) (Dennis Lambert/ ^ 
Franne Golde/Duane Hitchings). Careers-BMG Music Publishing, Inc. /Warn er-Tamerlane ->$> 
Publishing Corp. /Franne Golde Music (BMI)/Windswept Music (ASCAP). 




PRODUCED BY Dallas Austin 

ADDITIONAL PRODUCTION & REMIX BY Jonathan Doncker for Smooth Mix 
Productions & “Mad" Mike Lewin for M.A.D. Music Productions. ^ 

3 *' 




% 


% 




EXECUTIVE PRODUCERS: Antonio M. Reid, 
Kenneth B. Edmonds, Dallas Austin and TLC 


rtf* 


* 0 , 






0r 6d 


tribute d by Arista Records. V'C- 


a 








& 




in U S A. 





TLC 

UNPRETTY REMIX 


PROMO ONLY. NOT FOR SALE 

LFDP-4406 

(LFDP-4406-SB) 

©1999 LaFace Records 




SIDE B 
33 1/3 RPM 


/ \ . Unpretty (Pumpin’ Dolls Club Mix) 8:59 
2. Unpretty (Pumpin’ Dolls Radio Mix) 4:03 

WRITTEN BY Dallas Austin and Tionne “T-Boz" Watkins 
PUBLISHED BY Cyptron Music/EMI Blackwood Music (BMI), Grung Girl Music (ASCAP) 

PRODUCED BY Dallas Austin 

ADDITIONAL PRODUCTION & REMIX BY Juan Belmonte and Abel Arana (Pumpin' Dolls) 

for Sagliocco Management 


EXECUTIVE PRODUCERS: Antonio M. Reid, 
Kenneth B. Edmonds, Dallas Austin and TLC 


' lstr 'ibuted by Arista Records. 



factored in IJ.S.A. 



BC01 7 PROMO - 5 th May 2003 
MARKY STAR “Rattlesnake 

A1. Get Fucked E-ranged Remix 
A2. Collins & Harris Rattlesnacks Dub 
B1. Original Mix B2. Donkapella 
Fax response to: (001)718.472.5844 
info@syntaxrecordings.com 



SNSTRAXPROMO 


\ 



/ 

LAKE TROUT 
"SOUNDS FROM BELOW 
MEMNON MIX 
SNSTRAX 004 


S N S RECORDS 
425 FAWCETT STREET 
BALTIMORE, MARYLAND 21211 
t. 410 662 9070 

f 4 1 0 3 6 6 5 6 4 1 








INFO 
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JIM DeANGELIS 
TONY SIGNA 

GRIDLOCK 

JIM DeANGELIS -GUITAR 
TONY SIGNA -Flute 


3 1/3 RPM 
Stereo 


SLP 8075 
Side One 


I 1 . FOUR BROTHERS 4:47 
(J. Giuffre) ASCAP 

2. GRIDLOCK 4:26 
(J. DeAngelis) BMI 

3. DEARLY BELOVED 3:24 
(J. Kern-J. Mercer) ASCAP 

4. 14TH STREET ’BOKEN BLUES 7:31 
(J. DeAngelis) BMI 




JIM DeANGELIS 
TONY SIGNA 

GRIDLOCK 

JIM DeANGELIS -GUITAR 
TONY SIGNA- Flute 


33 1/3 RPM 
Stereo 


SLP 8075 
Side Two 


1. TICKLE TOE 3:31 
(L. Young) 

2. DAAHOUD 3:35 

(C. Brown) 

POLKA DOTS AND MOONBEAMS 5:59 

(Burke-Van Heusen) ASCAP 

4. MUNDITO 6:51 

(T. Signa) BMI 



HERBIE MANN 
STONE FLUTE 


SIDE OIpE 


1. a. IN TANGIER 
David J. Mills 

b. PARADISE BEACH (Total Time: 10:30) 
Herbie Mann 
FLYING (5:00) 
lohn Lennon-Paul McCartney 

3. & 

(HoV^ Feel About 
Herbie 


T/ON, 1841 



HERBIE MANN 
STONE FLUTE 


STEREO 


SIDE TWO 




“CANTANDO BOSSA NOVA” 

means SINGING THE BOSSA NOVA 

VI VELASCO 

Arr. & Cond. by MANNY ALBAM 
Prod, by JACK LEWIS 


CP 

N08P 


1. TENHO RITMO (I GOT RHYTHM) ' 

(G. Gershwin-I. Gershwin) ), 

2. RECADO BOSSA NOVA ( Anton i o- Fer re i ra) 

3. EU TENHO BASTANTE de NADA (I GOT 

PLENTY O’ NUTTIN’) / 

( I . Gershwin 


(I. Gershwin-Heyward-G. Gershwin) /.• 

4. AS CORDAS DO MEU CORACAO SLARAM 
> ZING (ZING WENT THE STRINGS OF MY 

HEART) (J. F. Hanley) / 

5. FACE COM FACE (CHEEK Tp/CHEEK) 

( I . Berlin ) _ _ - 


LONG 


PICTURES 








“CANTANDO BOSSA NOVA” 

means SINGING THE BOSSA NOVA 


VI VELASCO 

Arr. & Cond. by AL COHN 
Prod, by JACK LEWIS 






- 


CP 

N 08 P. 


1. E OS ANJOS CANTAM (AND THE ANGELS 
SING) (Mercer-Elman ) 

2. NAO BRANQUES COM 0 AMOR (DON’T FO 
WITH LOVE) (Lehmann-Lebowsky) 

3. TU E EU (YOU AND I) 

(M. WILSON) 

4. SEM SAUDADES DE VOCE (DON’T CALL 
JOE) (Barbos a-Lehmann) 

5. EXACTAMENGE COMO TU (EXACTLY 
LIKE YOU) (Fi elds-McHugh) 
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GROVER WASHINGTON, JR. 

LIVE AT THE BIJOU 


KX-3637 M2 
STEREO 


RECORD 1 
SIDE 2 

(98797 B) 
®1977, Creed 
Taylor, Inc. 


DAYS IN OUR LIVES/MR. MAGIC 20:30 

James Simmons Ralph MacDonald/ 

Three Brothers Wm. Salter 

Music/ G. W. Jr. Antisia Music/ 

Music/ASCAP ASCAP 


Unauthorized duplication is a violation 
of applicable laws 

Distributed by Motown Record Corp., 
6255 Sunset Blvd., 
Hollywood, Calif. 90028 


‘Unauthorized duplication is a 
violation of applicable laws.’ 


. 





GROVER WASHINGTON, JR. 

LIVE AT THE BIJOU 


KX-3637 M2 
STEREO 


RECORD 1 
SIDE 1 

(98797 A) 

® 1977, Creed 
Taylor, Inc. 


1. ON THE CUSP 6:20 

(Richard Steacker) Three Brothers Music/ 
G. W. Jr. Music/ASCAP 

2. YOU MAKE ME DANCE 6:05 , 

(Tyrone Brown) Three Brothers Music/ 

G. W. Jr. Music/ASCAP 

3. LOCK IT IN THE POCKET 7:10 

(Richard Steacker) Three Brothers Music/ 
G. W. Jr. Music/ASCAP 

Unauthorized duplication is a violation 
of applicable laws 

Distributed by Motown Record Corp., 

625b Sunset Blvd., 

Hollywood, Calif. 90028 


‘Unauthorized duplication is a 
violation of applicable laws.’ 



GROVER WASHINGTON, JR 

LIVE AT THE BIJOU 


RECORD 2 
SIDE 1 

(98796 A) 
®1977, Creed 
Taylor, Inc. 


KX-3637 M2 
STEREO 


1. SUMMER SONG 7:40 

(John Blake) Three Brothers Music/ 

G. W. Jr. Music/ASCAP 

2. JUFFURE 9:40 

(Millard Vinson) Three Brothers Music/ 
G. W. Jr. Music/ASCAP 

Unauthorized duplication is a violation 
of applicable laws 

Distributed by Motown Record Corp., 
6255 Sunset Blvd., 

Hollywood, Calif. 90028 






STEREO 


KtlUKU L 

SIDE 2 

(98796 B) 
®1977, Creed 
Taylor, Inc. 


1. SAUSAUTO 10:15 

(Blake/Brown/Burrs/Gibbs/Simmons/ 
Steacker/Vinson) Three Brothers Music/ 
G. W. Jr. Music/ASCAP 


2. FUNKF00T 8:45 

(John Blake) Three Brothers Music/ 
G. W. Jr. Music/ASCAP 


violation 


Unauthorized duplication is a 
of applicable laws 


Distributed by Motown Record Corp., 
6255 Sunset Blvd.. 


6255 Sunset Blvd., 
Hollywood, Calif. 90028 




BACALAO 


EDDIE "LOCKJAW" DAVIS 

& SHIRLEY SCOTT 
Plus Conga & Bongos 


PR 7178 
, SIDE 1 
H?GH FIDELITY 







1. LAST TRAIN FROM OVERBROOK 

(James Moody) 

2. SOMETIMES I’M HAPPY 

(Vincent Youmans) 

3. THAT OLD BLACK MAGIC 

(Harold Arlen) 

4. FAST SPIRAL 

(Eddie Davis-Prestige 




WASH\H G 





BACALAO 

EDDIE "LOCKJAW" DAVIS 

& SHIRLEY SCOTT 
Pius Conga & Bongos 


PR 7178 
SIDE 2 

HIGH FIDELITY 


if \ 


\ 


CL 

Op 
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1. DOBBIN’ WITH REDD FOXX 

(James Moody) 

2. COME RAIN OR COME SHINE 

(Harold Arleit) 

3. DANCERO 

(Soi Parker) 

4. WHEN YOUR LOVER HAS GONE 

(E. A. Swan) 


/ 'V, 
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BLUE FLAMES 

SHIRLEY SCOTT 


PR 7338 
SIDE 1 

HIGH FIDELITY 




1. THE FUNKY FOX 

(Scott-Prestige Music-BMI) 5:30 

2. HIP KNEES AN’ LEGS 

(Scott-Prestige Music-BMI) 5:30 

3. FIVE SPOT AFTER DARK 

(Golson-Andante Music-ASCAP) 5:25 . 



WASH 



V 


BLUE FLAMES 

SHIRLEY SCOTT 


PR 7338 
SIDE 2 

HIGH FIDELITY 



1. GRAND STREET 

(Roll ins-Laerteas Music-BM!) 7:15 

2. FLAMINGO 

{Antierson/Grough-Tempo Music-ASCAP) 9:00 



wash\^ g 



capitol marca Rea 
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FIRST COSINS N 
JAZZ ENSEMBLE 
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FOR THE COS 

1. PLEASE THE PLEASER 

(Stu Gardner) 

2. PSALM 

(S. Gardner-L. Farrow) 

3. GENTLY BUT NASTY 

(S. Gardner-L. Farrow) 


JAZZ 








BMI 5:00 




I ■' 1 1 * yl 


BMI 2:25 

BMI 3:44 

ST-1158! 
(ST 1-11589) 


t 1 


-mt 


EX I 






4. FLAT MEAT 

(S. Gardner-L. Farrow) 

5. BEANS AND SAUCE 

(S. Gardner-L. Farrow) 

Arranged by Stu Gardner and Larry Farrow 

Produced by Stu Gardner 
Executive Producer Larkin Arnold 

<§>1977 Capitol Records, Inc. 


BM! 4:23 


Ml 3:28 
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FOR THE COS 




1. A PLUSH MOMENT 

(S. Gardner) 

2. FUNKY JOHNSON 

(S. Gardner-L. Farrow) 

3. BANANA PEEL 

(S. Gardner-L. Farrow) 




BMI 4:09 


BMI 2:55 
BMI 3:43 

ST-11589 
ST 2-11589) 
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4. 1 DON'T KNOW 

(S. Gardner-L. Farrow) 

5. FIT-IT TO THE RHYTHM 

(S. Gardner-L. Farrow) 


BMI 3:18 
BMI 3:20 


£§31 
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Arranged by Stu Gardner and Larry Farrow 
Produced by Stu Gardner 
Executive Producer Larkin Arnold 

®1977 Capitol Records, Inc. 
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SHAY TORRENT 

At The Hammond Organ 


. BY THE WATERS OF ' 
MINNETONKA - 2:28 



' / 

| 




# 



MG-20415 
Side 1 ' 


POSNCIANA (Song of the 
Tree) - 2:47 

3 0 CHEROKEE (Indian Love 


A Custom 
High 
Fidelity 
Recording 


\ 

4 


I li 


ij 

. vV ..A fc 



£ ■ $ 


) - 3:10 

■ ' ■' hi 
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' ' H rH. : ^k;cKT£ ■ 

m. M 

RAYAN - 2:22 
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A Custom 
High 
Fidelity 
Recording 



lii 


gap 

S| 

r 

|P§ 

n 

§1 




FD 10156 


UNDER FIRE 
GATO BARBIERI 




10156 

UNDER FIRE 
GATO BARBIE Rl 


& 
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Side 2 

STEREO 


1. MARIA DOMINGAS (9:35) 

Comp.: Jorge Ben 

2. ELSERTAO (8:17) 

Comp.:*Gato Barbieri, Sergio Ricardo ^ 
Pub. : *Bob Thiele Music, Ltd. -ASCAP 

<y 




Produced by Bob Thiele 


(FD- 10156- B-PR) 
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ICTUS 

FUTURE WINDS 


c «c. 



1981 AIRBORN RECORDS 


1) ICTUS SANCTUS (D.S. Mash) 5:19 

2) COLLABORATION (D.S. Mash) 4:45 

3) VENUS’ FACE UNVEILED (B. Schlink) 3:51 

4) TEMPORARILY UNTITLED (D.S. Mash) 7:36 






. 



o .-' 4 °'°n 

+* V 

X ICTUS 

FUTURE WINDS 

» 

1) FUTURE WINDS (B. Schllnk) 8:08 
I) Mobilization II) Prayer Call 

2) LISTEN: THE WORDS ARE GONE (D.S. Mash) 2:24 

3) SIDDHARTHA (M. Snyder) 4:40 

4) RETURN (G. Radford) 5:28 


OTL 8101 AR 
STEREO 33V 3 RPM 



SIDE [TWO 

*1981 AIRBORN RECORDS 



ENCOUNTER RECORDS 


R€V€Rie 

"WATCH THE SKIES" 



side one 

EASTERN REACH 6:57 

( a r r . : Ma rk Knox ) 
NEWBORN 6:03 

( Gera Id Veas ley) 

PEACE OF Ml ND 6:10 

(Ed Ye I len) 


© 1982 Electrojazz Music 

0 1983 Encounter Records 


ENCOUNTER RECORDS 


STEREO 


RGVGRIG 


"WATCH THE SKIES" 


ER- 


side two 


ALHAMBRA 

6:03 

( Gera 1 d Vea s 1 ey ) 


AFTERMATH 

9:41 

(Ed Ye 1 len). 

FINAL ASCENT 

9:42 

(Mark Knox) 

FAIR TONIGHT 

4:02 

(Mark Knox) 


© 1982 Electrojazz 

Music 

© 1983 Encounter Records 


I002B 



Side A 
Stemra 
® 77 

SJP 1 04 


^ONIISVOOVO*,^ 

"SOFT FOCUS” 

Rick Laird 

Joe Henderson 
Tom Grant 
Ron Steen 


STEREO 



Timeless Records 
a division of 
Wim Wigt Productions 
Wageningen Holland 




Side B 
Stemra 
© 77 

SJP 1 04 


Timeless Records 
a division of 
Wim Wigt Productions 
Wageningen Holland 



ALL WfiW* 



SPEED 33-5 


I6£9’1VZ 

SP.44054 


1. WHAT A DIFFERENCE A DAY MADE (Cha-Cha) 

(Adams, Greyer ) 

2. THE PEANUT VENDOR (Mambo) ( Simons , Gilbert , Sunshine) 

3. ALLA EN EL RANCHO GRANDE (Marcha) (Ramos; 

Del Morel, Costello) 

4. AMAPOLA (BeGuine) ( Lacalle ; G anise) 

\ 5. LA GOLONDRINA (Tango) (Trad. arr. Johnso/t) 

6. MALAGUENA (Paso Doble) (Lecuona; Banks, 

^ Hansen) 

EDMUNDO ROS AND HIS .«cp 


& 


%. ORCHESTRA 




Ofi 




arrangements by 
Roi and Shaw 


Roland Shaw 

Dtt> * 0RK RESERVED • UNAUVHOi^® ^ 




& 


prohibited 



AU WGtf S 



SPEED 33-4- 



Side 


Z6£9'TVZ 

SP.44054 


1. YOURS (Samba) ( Roig , Gamse, Rodriguez; Sherr ) 

2. THE BREEZE AND I (Bossa Nova) ( Camarata , Lecuona; 

Stillman ) 

3. SAY “SI SI” (Merengue) ( Lecuona , Stillman , Luban ) 

4. LATIN SHALOM (Baiao) (Ttad. arr. Ros ; Collier ) 

£ 5. MARIA, MY OWN (Vais Credle) ( Lecuona , Gilbert ) < 

6. JUNGLE DRUMS (Bolero) ( Lecuona , Lombard. O' Flynn) ^ 
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EDMUNDO ROS AND HIS 
ORG+IfSPRA 






arrangements by 
Roland Shaw 


^ flfSfRVED • UNALiWO^® ^ 
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